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Kamen Stoyanov
Town of Shadows

Kamen Stoyanov at Sarieva, Plovidv, Art Viewer, 12.11.2024
https://artviewer.org/kamen-stoyanov-at-sarieva-plovidv/
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SEARCH ARTMARGINS

Snapshot Dialogue: Boris Kostadinov (Berlin) and Kamen

Stoyanov (Vienna/Sofia)

/ BORIS KOSTADINOV, KAMEN STOYANOV, ARTMARGINS ONLINE EDITORIAL COLLECTIVE E NEW:ARTMARGINS PRINT 13:2

MARGINS

ARTMargins Print is pleased to announce
the publication of the Volume 13, Issue 2.

Arecurring idea in the current issue is

difference and contradiction. While art
As part of its 25th Anniversary Celebrations, ARTMargins Online hosts a series of short dialogues between critics historiography has often treated artistic
and curators from Eastern Europe and one or several artists. With these “snapshot” conversations, we want to ST I T e e it

chad linht An tha challanaina nalitical and aranamic canditianc iindar which articte and athar nradicare A

consistent wholes, with bookended

Snapshot Dialogue: Boris Kostadinov (Berlin) and Kamen Stoyanov (Vienna/Sofia), ARTMARGINS, 15.10.2024

https://artmargins.com/conversation-boris-kostadinov-and-kamen-stoyanov/
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Inside the Invisible

“Time appears longer when you cannot see."

A poignant and powerful phrase from the beginning of Kamen Stoyanov's documentary IN-VIS/IBLE. The narrator
emerges from a railway tunnel into Slovenia much like one of Plato's chosen cave-dwellers. The perception of
time is not the only thing that is about to change.

Mir wurde inre Nummer gegeben

Inside the Invisible, review.
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InEnArt, 17 May 2018
http://www.inenart.eu/?p=23738

Part-allegory and part-hero’s journey, the film tacks along the course of darkness, discovery, light, and the role of
the guide along the way. The classic narrative structure beautifully compliments the documentary’s own
exploration of the invisible/visible as clear parallels to darkness/light.

The grounding in Ljubljana is a reminder that these are not just concepts reserved for mythology. They are
happening everywhere as a kind of everyday yin and yang. Where there is visible, there is invisible. And if there is
any truth the the concept, the invisible world is equally counterbalancing the visible once - with equal
importance. As the title suggests, there is a path inside the visible. Stoyanov takes us /ininvisible Ljubljana.

Inside the Invisible, review.
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InEnArt, 17 May 2018
http://www.inenart.eu/?p=23738

We meet two guides in Marko Pogacnik and Taubi in a path of discovery of the hidden Ljubljana. Each a sage in
their own way, Stoyanov assumes the role of seeker and transmitter of their wisdom, allowing the two men to
speak of an invisible truth. Marko offers a path into a world of metaphysics - dreamlike and symbolic. Taubi,
worldly and raw, blends politics and emotions from the deep fringes of urban Ljubljana.

The juxtaposition is evocative and enjoyably open-ended, leaving room for personal choice in a journey. There
are always decisions to be made in how to regard newly visible places. Far from preachy or patronizing, the film
echoes the words of a third guide and another invisible world:

"l don't help anyone. | give you only a place.”
-Don Pierino

Despite their differences, Taubi, Pogacnik, Pierino, and Stoyanov echo a similar kind of compassion which
creates space for what might be found in invisible worlds. Where there is invisible, there is often neglect and
suffering that elicits a strong desire to help. But maybe it is as Don Pierino says - rather than trying to help,
maybe we could do more with the act of providing a place.

Film Trailer: https://vimeo.com/kamenstoyanov/in-visibletrailer
For more information visit : www.kamenstoyanov.com

Inside the Invisible, review.
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InEnArt, 17 May 2018
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Reviews / Kamen Stoyanov
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3Y ANNE KATRIN FESSLER

20 FEB 2012

Several spoons of Bulgarian culture, and it tastes much better,” says Kamen Stoyanov in his
video cockery show Cultural Moussaka (2010) as he drizzles a pertion of Kultura yogurt over a
dish. As the Bulgarian artist goes step by step through the recipe, he compares making a sauce
to preparing ¢ canvas. Still, his video has less te do with the transmission of know-how than

with a cultural system that seems bent on making things impossible: Bulgarian cultural politics.

Kamen Stoyanov, article.
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Frieze, 20 February 2012
https://frieze.com/article/kamen-stoyanov?language=en

The work was in the modest yet convincing exhibition aptly titled ‘Impossible Stories’, which was
part of the Ottc Mauer Prize Stoyanov won in 2011. The Vienna- and Sofia-based artist’s earlier
works deploy humour as a stylistic device to address issues such as the political past of his
native Bulgaria (Hallo Lenin, 2003) and art market conventions {Which one should | buy, 2008).
‘Impossible Stories’ also showed off his fiair for the absurd and the ironic since the works
describe not only the improbable but also the downright incredible. The absurdities of the
internationalized art and culture industry led to Cultural Moussaka: To sponsor Stoyanov for the
2010 Aichi Triennale in Nagoya, the Bulgarian Embassy in Tokyo coffered him not money, but o
cook. Since Bulgaria likes to present itself as a culinary culture, the embassy’s chef was hired to
work at the opening. When the chef was laid off as a result of cutbacks, Stoyanov took this
incident of ‘cultural promotion’ as a starting point for his work. The other elements were two
things the Japanese tend to associate with Bulgaria: yogurt {Jepan's best known brand is called
‘Bulgeria’} and Kotoo™shu™ Katsuneri, @ sumo wrestler of Bulgarian origin. Stoyanov made

moussaka, which happens to be Kotoo™shu™s favourite dish.

In other works, Stoyanov translates Bulgarian cultural policy into symbols that are clear and
often perfidious but never trite. Exploring the prosaic and the overlooked, his videos lend
visibility to cultural outsiders, like the street philesopher Seiji Inamine in Impossible Message
{2010). The negligible meets the momentous in Bringing Kultura (2010), which documents
another intervention. As the national cultural budget was being cut in 2010, @ monument was
erected in Sofia to henour the microbiolegist Stamen Grigorov, who discovered lactobacillus
bulgaricus yogurt in 1905; Stoyanov responded with his own cultural expert and travelled to an
exhibition in Maribor with a suitcase full of Kultura yoghurt, which he distributed to the locals.
Fittingly, the show featured an empty Kultura pot (Untitled, 2011) to collect donations for the
Ministry of Culture and the next Venice Bienncle. This found object was Stoyanov’s answer to
the scandalous financing of the last Bulgarian pavilien, which was financed by a private
individual instead of the state. As culture gets privatized, does it taste better?

Translated by Jonathan Blower

Kamen Stoyanov, article.
Frieze, 20 February 2012
https://frieze.com/article/kamen-stoyanov?language=en
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AT ARM’S LENGTH

Milena Dimitrova

At arm’s length, review. Author: Milena Dimitrova
Umelec, 1 )January 2009
http://divus.cc/london/en/article/at-arm-s-length
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