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Dom Museum | Wien

Images in Language and the Language of Images, Dom Museum Wien, 2017, catalogue
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Kamen Stoyanov
Impossible

2016

Ein Schlauchboot hinterlisst seine Spuren im Wasser: nicht die
gerade Linie zielstrebiger Bewegung, viel eher suchende Bogen, die
immer wieder zu sich zuriickkehren. Beobachtet man die Bew gung
des Bootes iiber lingere Zeit, erkennt man, dass es ein Wort zu
schreiben versucht: ,impossible”, unmoglich. Das ist auch der Tigel
der Videoarbeit, in der sich der bulgarische Kiinstler Kamen Stoyanoy
dem Versuch verschreibt, das Unmégliche méglich zu machen
In der scheinbar sinnlosen Wiederholung des Versuchs, dem Wasser
Worte einzuschreiben, liegt ein Ausdruck ungebrochenen Willens
und gleichzeitig ein Zeichen fiir die permanente Verinderung, der
alles unterliegt

Bewegung ist ein wichtiges Element im Werk des Otto-Mauer
Preistrigers Kamen Stoyanov. Er nutzt die Kraft, die in der Bewe
gung liegt - nicht nur tatsichlich, indem er die kinetische Energie
des Bootes zum Schreiben nutzt, sondern auch im inhaltlichen
Sinn. Bewegung ermoglicht Verinderung, nur durch sie kann es
tiberhaupt Entwicklung geben. Neben diesem theoretischen Ansatz
spielt Stoyanov gern mit der Verbindung von Kunst und Alltag
Die Elemente des tiglichen Lebens, die er in die Werke einbindet,
schaffen oft cinen Zwiespalt, in dem Seltsames und Absurdes Platz
haben. Die Verwendung eines Schlauchbootes, das Urlaubserin
nerungen wachruft, bei der Umsetzung von etwas, das im ersten
Moment wie ein Schildbiirgerstreich wirkt, ist ein solches Element
offnet einen Zugang zur Arbeit, hinter dem die Denkansitze des
Kinstlers greifbar werden. Das Schlauchboot ist freilich gerade in
der heutigen Zeit menschlicher Katastrophen im Zusammenhang
mit Krieg und Vertreibung ein Objekt, das unmittelbar Assoziatio-
nen hervorruft - in diesem Sinn erschlieft die Idee der Verinderung
in Kombination mit dem Unmadglichen und dennoch Versuchten
€in eigenes, dunkles Kapitel

A rubber dinghy leav

1S traces in the water; these
straight lines of a movement with 1 clear
arcs that keep returning 1o themselves,

ire not the
de tination but seare

Ifone watches the boat's

hing

movement for some time, one will realize that it i
aword: “impossible.” This is also the title of this

which the Bulgarian artist Kamen Stoy,

trying to spell
video wark, in

110V Is set on making the im
possible possible. In the seemingly meaningless, repeated at
attel

mpt
to write words into water lies the expres

ssion of an unbroken will
and at the same time a sign of permanent change, whic h underlies
everything
Movement is an important element in the work of Kamen

Stoyanov, a recipient of the Otto Mauer Prize. He engages in the
force within movement — not only in actuality by using the kinetic
energy of the boat to write, but also in terms of content. Move-
ment makes change possible; it is only movement that allows for
development to occur in the first place, In addition to this theoreti
cal approach, Stoyanov also likes to play with the link between
artand everyday life. The everyday elements he includes in his
works often create a discrepancy, where strange and absurd things
have a designated place. Such an element is the rubber dinghy,
which brings back images of our favorite vacation, used here in an
activity that at first glance seems like a fool's errand. It makes the
work accessible and the artist's intellectual approach tangible.
The dinghy, of course, is an object that conjures immediate asso
of human catastrophes caused in the

in this sense the idea of change
yet attempted, opens its own

clations, especially in our time
context of war and persecution
in combination with the impossible
dark chapter

Images in Language and the Language of Images, Dom Museum Wien, 2017, catalogue
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Stopover - Ways of Temporary Exchange, MuseumsQuartier Wien, 2017, exhibition brochure
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New [stanbul Dream is an experimental documentary movie that
investigates the construction site of the new Istanbul Airport. It
will be the third airport in Istanbul, situated to the north-west of
the city centre on the Black Sea coast. Before the construction
began, the area had been home to villagers, animals, and vegeta-
tion. Now the area is home to Erdogan’s big dream: to build the
biggest airport in the world. The film shows the transformation of
these two types of homeland from personal to national spaces
Therefore, the film uses different layers, such as documentary
shots, to show how the environment changes as the construction
work proceeds. A performative layer based on the traditional
Karagoz shadow-play theatre structures the movie and opens a
space for imaginary and activist movement. The diverse sound-
track includes recordings from the construction site and the sur-
rounding area, of people from the villages around the airport, as
well as answers to a questionnaire from the Istanbul Grand Airport
company given by an inhabitant of the village of Akpinar, which
many villagers have left to move to the city.

Concerning his artistic practise Stoyanov comments that
‘Movement as process plays an important role in my practice -
movement as an intentional act of changing a given condition,
whether social, urban, cultural, or institutional. Movement is an
instrument for shaping the space. My actions occur on the street World has an enc
or in the fields or in art spaces. They are often reactions and com- ithas g
ments on political and social processes or interactions with the
environment. The accidental appears not as a problem, but as a
driving power or force. My work can be seen as hybridisations of
artistic language and the lively cultural practices that are consid-
ered to be “outside” the art field. | get inspiration from ordinary
daily processes, which | use to transform the conditions under
which | work. In the specific tension between “high art” and “low
non-art”, the idea of the absurd, misaligned, or strange plays a
crucial role’.

Kamen Stoyanov

Kamen Stoyanov
New Istanbul Dream

Kamen Stoyanov lives and works in Vienna.

g 18 OCTOBER, 4:30-7 P.M. :

Art Aid: Social Movements and Activism
Project presentations, pane! discussion

Stopover - Ways of Temporary Exchange, MuseumsQuartier Wien, 2017, exhibition brochure
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17" Biennale of Sydney Catalogue, 2010
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KAMEN SToYANOV
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17" Biennale of Sydney Catalogue, 2010
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17" Biennale of Sydney Catalogue, 2010
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Aichi Triennale 2010: Arts and Cities, Aichi Organizing Committee, Nagoya, 2010, catalogue

/ sarieva.org




SARIEVA / gallery

Kamen Stoyanov
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ENOCHBLY Y Cutyra Moussaka 2010

le of Sydney, Sydney
Plaster Me (solo), Lokal_30, Warsaw
9

2008
Looking for an Art Piece (solo), Kunstverein Salzburg,

burg (Austria)

Rap and other stories (solo), Inda Gallery, Budapest

Chirn

Length (solo), Museum Moderner Kunst Stiftung

Ludwig Vienna, Vienna

In his video installations and performances, Stoyanov
use of the people and things encountered in
urse of his daily life, to ask penetrating questions
about the roles that art and culture play in society.
When the artist visits Nagoya to research his work,
a man at an intersection in Sakae who
he crowd with indecipherable appeals,
y even tries to listen, despite his obviously
desperate cries. It looks as if he is haranguing the
crowd with some religious or political message, but
It is a message that remains unintelligible, even to
his fellow Japanese. Is the “Impossible Message" of
the pi title delivered by this man, or are we to
blame for making it impossible to receive? Through
this man’s plight, the artist catches a glimpse of a
malfunction within the seemingly peaceful, clean, and
orderly routine of Japanese Society. Stoyanov similarly
depicts a scene where a museum security guard, a
mbol of order in the artist's world, commits suicide.
addition to this work, he also presents Cultural

ssaka, focusing on his home country, Bulgaria's
cultural policy in Japan, which makes us think about

the proper function of art in society. HK/s.t]

FOIREL Ayt — Impossible Message 2010

Aichi Triennale 2010: Arts and Cities, Aichi Organizing Committee, Nagoya, 2010, catalogue
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|8 Untitled 2010

Aichi Triennale 2010: Arts and Cities, Aichi Organizing Committee, Nagoya, 2010, catalogue
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Kamen Stoyanov
At Arm’s Length

Kamen Stoyanov. At Arm's Length, Museum Moderner Kunst Stiftung Ludwig Wien, 2008, book
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Kamen Stoyanov. At Arm's Length, Museum Moderner Kunst Stiftung Ludwig Wien, 2008, book
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Darf ich ihnen ein bisschen iiber mich
erzahlen?

Could | tell you some things about me?

Persona 2008

10 Video, 80 min 11

Kamen Stoyanov. At Arm's Length, Museum Moderner Kunst Stiftung Ludwig Wien, 2008, book
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. Move Your Hands 2007 .
Video, 5 min 30 sec

Kamen Stoyanov. At Arm's Length, Museum Moderner Kunst Stiftung Ludwig Wien, 2008, book
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