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Modified Catalogues, 1993

Mépog plag evotnrag 55 xataioywv g ykaiepi IFA-Berlin,
enegepyaopévwy Pe 10 xépy, 30 X 42 X 2 £K. QVOIXTd.

To @Bivonwpo tou 1992, ot Sropyavwtég g npwtng atopikig ékBeong tou
kaAMTéxvn eKtO¢ Bouryapiag, oty IFA tou Bepolivou, e€édwaav pia Sinhi
£xboon tou kataAdyou tng £kBeong. Katd AaBo¢ tunwbnkav 200 nepinou
emnA£ov avtiypaga — Ta onoia fitav nAfqpn wg Npog To NEPIEXOPEVO, aAAa
Xwpi¢ Ta owotad e§m@uida. O kaANTEXVNG Xpno1ponoinade kanola and auta
1a avtituna Kai ta «npooappoocer, divovragoto kaBéva to Hiko tou biaitepo
eEwuAdo, petatpénoviag tol TNV eAattwpatikg £éxdoon Tou kataAdyou
ot pa oeipd BPAiwv karhitéxvn. Ta véa «e§w@ulha» napanépnouv oo
NEPLEXOPEVO TOU KataAdyou kal ota npwipa £épya tou KaAAéxv, kabuwg
eniong kat otn {wi) tou kat tov petaBarropevo kGOPO NG ENOXAE EKEIVNG.
O kaAMtéxvng Gpxioe va Soulelel ndvw GE auTiy TRV evotnTa ota TEAN
Maptiou Tou 1993, katd T Sidpkela TG atopIkAg Tou EkBeong oTo Movaxo
¢ leppaviag: ta nepiocotepa Pifhia odokAnpwBnkav atn Néa Yopkn,
petafu Anpidiou kat Maiou 1993, 6tav o kaAAéxvng Pplokdtav exei pe
unotpogia and to Getty Grant Program, yia va guvepyaotei pe Toug Christo
kat Jeanne-Claude, kat eviv @ihoeveito oto Whitney Museum of American
Art. O1nePIOTACEI QUTEG QVTAVAKAWVTAL OTO NEPIEXOPEVO KAL TIG AVAPOPES
wwv koAal, oxediwv kau kewévwy nou epgavifovtat ota eweuida twy
kaAAexvikwy BiBAiwy autig ng evotntag,

Re-Building the World of Images. 1991-2019. MOMus Greece

Modified Cataloques, 1993

Part of a cycle of 55 hand-manipulated IFA-Berlin Gallery catalogues,

30 x 42 x 2 cm when open.

In the fall of 1992 the organizers of the first solo show of the artist outside
of Bulgaria, the IFA-Berlin Galerie, published a dual edit of the exhibition
catalogue. By mistake, they produced 200 or so extra copies of the catalogue

with full content but without the proper covers. The artist took some of
these and “customiz: them by giving each one a unique cover thus turning
the Faulty c ogue edition into a cycle of artist’s bo . Th w “covers”
refer to the content of the cat. se and the early works of the artist, as
well as to his life and the changing world at the time. Work on the cycle
started at the end of March 1993 during the artist's solo show in Munich,
Germany; most of the books were finished in New York City, USA in April and
May 1993 where the artist was on a residency 1 from The Getty
Grant Program to wo Jon Christo and Jeanne-Claude, while hosted
by the Whitney Museum of American Art. This situation is reflected in the
content and the references made in the collages, drawings and texts on the
covers of the artist’s books from this cycle

e ade wpe opn ot

Its all OK, 1997 (2018)

NAeglykAdg, peraotunia, 130 x 100 &x.

H apxiki 1béa firav va dnpoupynBel pla ewéva ya o pnioulakt nou
napadooiakd npoo@épetat v nePiodo Twy XpLotouyévvwy 010 Katdotnpa
| dwpiletar otoug unoctnpikTég Tou Fabric Workshop and Museum 1ng
Dadérpeia (dnou o kaANTEXVNG ATav PAogEvoupEvog ekeivn TV nepiodo
kat 6nou dnproupyiBnke kar avantixBnke to épyo «Movables...» autdg
g éxBeonc). Exoupe 6w pra avaokeur) TOU XEIPONoinTou Xaptivou KoAal
tou dnpoupyot and to 1997. Baoiletal oe éva xapakuxéd tou Durer, pe
10 eAa@puwe xapoyeAaotd ke@daAl tou Iwtfpa va Sivel tnv eviinwon 6t
ouyxwpei kat katavoei tv avBpwndtnta.

Its all OK, 1997 (2018)

Plexiglas, silkscreen print, 130 x 100 cm

Conceived initially as an image for the Christmas-time T-shirt usually offered
in their multiples shop, or gifted to the patrons of the Fabric Workshop and
Museum in Philadelphia (where the artist was on a residency at the time, and

where the work “Movables..."” from this show was developed and created)
this is an author's re-purposing of the hand-made paper collage from 1997
It is based on a Durer print and the slightly smiling/chuckling head of the
Savior seems to be forgiving and understanding of humanity
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DESPRE OPTIMISM TN EAOCA APOCALIPSELOR
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Luchezar Boyadjiev:

Solutii utopice pentru orase distopice,

2 -2020 (proiect in desfasurare).

Utopian Solutions for Dystopian Cities, 2007-2020 (in progress)

OPTIMISM IN THE AGE OF DOONSDAYS
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Kassel are nevole de un aeroport, 2007 - 2018
VASSEL HIEEDS AN AIRPCRT, 2007 - 2018

IDEA arts + society, #55, 2020, Cluj, Romania, http://www.idea.ro/revista/en/issue/idea-55

sarieva.org



http://www.idea.ro/revista/en/issue/idea-55

SARIEVA / gallery

gakens

Venetia are nevoie de metrou, 2007-2018
VEUICE HEDS AN UNDERGROUND 1A METRC), 20072018

golens

Paris are nevoie de un nou public (pentru un nou inceput), 2004-2010-2018
PARIS NEEDS A HEA AUDIENCE (TO REBOOT), 200420102018

IDEA arts + society, #55, 2020, Cluj, Romania, http://www.idea.ro/revista/en/issue/idea-55
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lerusalim are nevoie sii leviteze, 2008-2018
ERUSALEN HEEDS TO HOSER, 20082018

Balena

Londra are nevoie de un copac (§i de Singapore), 2014-2020
LOHOON NEEDS A TREE (AND SINGAPORE), 2014.2020

smgnan o [ Nhpina (i, foe fpsipin

IDEA arts + society, #55, 2020, Cluj, Romania, http://www.idea.ro/revista/en/issue/idea-55
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Singapore are nevole de o colonie (pentru a se clona), 20102020
SNGAPCRE NEEDS 4 COLOMY |TC CLOKEL 2010-300
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golens

Moscova are nevoie de un avint (si se maturizeze), 2014-2020
1OSCON NEEDS A UIFT (TO GROW UP), 2014.2020
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IDEA arts + society, #55, 2020, Cluj, Romania, http://www.idea.ro/revista/en/issue/idea-55

/ sarieva.org



http://www.idea.ro/revista/en/issue/idea-55

SARIEVA / gallery

golens

De fiecare dati cind fac dug imi inchipui Viena, 2001-2019
EVERY TIME [ TAKE A SHONER | CAN SEE VIENIA IN MY MIND, 2001-2019

golena

New York are nevoie si se trezeasca (o alarma de trezire), 2010-2020
NEW YORK CITY NEEDS TO RISE (A WAXEUP CALLY 2010-2020

IDEA arts + society, #55, 2020, Cluj, Romania, http://www.idea.ro/revista/en/issue/idea-55
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Sofia are nevoie sa se relaxeze (un lac, o roati Ferris, o plimbare pe muntele Vitoga), 2020

SORIA (ALAKE, A A CLIMS UP 1TOCHA MOUTITAIN)
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Kassel are nevoie de un aeroport, 2007 - 2018
FASSEL INEES AN AIRPORT, 2007 - 2018

princpl N arzg 52 3ju
2 Barfn, Cuza cu 2rit artistyl, § calitoda cu renu
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Venetia are nevoie de metrou, 2007-2018
EMICE HEEDS AH UNDERGRCUND 34 METROY, 2007.2018

Dhacd e fokomirn e furdul sulid e ol o bgune verelee centru &
construl un wee! de metro i, poenind de b aose di
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Grripul 2l e e
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cruize zips avusing the lagoon And 2 a Finge beafit - no more cusing for e
vapseette (vater busl with a thoze sweatng curators, vho can't affeed o water
tan, during the precies daye of the Biennal

Paris are nevoie de un nou public (pentru un nou inceput), 2004-2010-2018

PARIS NEEDS A NE~ AUDIENCE (TO REZOOT), 2001-2010.2018

Parbsul ester un orag facut s3 fie vizut. un ory care &
ra  frumusetes sa autoprodusd’. Este un magnet al lum
ety stried, vZAATon g artisn. Unii it turigi affag irun safar” cullur-
a, i sint rvgranti care spevd 1 un vitor mai bun, Parsul, degi beneficazs
eccocric dee pe uma fluxchs d2 carmen care vin sore €, o gre iface
[’ ANDi, recent) sau aflali e & dous s genene. no st
aclesdiral intesy ) miodath, L sti st e la o intre b Musée
e Lovwre sa = ure T Tumul EFel Ovasd are nevore 53 s= redefin:
360, trebuie 53 50 repormeascd § 54 58 regindeaxcd. Trboie o se wadi
au ochi rol, din prisma srdinior: Pertru asa. Parisul are nevoie pentry
t de doud Turrun Eifel pe Cramp de Mars. Primul, fnalt dt prinu
rive 3l tarmudus oging, 3l dodea. dt vvekil 3l dolea. Asta va ofen nu doar
nai perspactve asupr armsubiL dar va senvi § 13 driuires fhu
turisti. by fels ace 3 Jumea va Dusea spune Am urcat pind SUS”
Mgats

x

Pars i & city meart o be loded at, & city that has dviays prided itself in &

‘selt-nflicted” boauty. Pars & 3 medern-age magnet fer fecogness, vistiors, and
artts. Some are tourists on a cultural *safari”; ethers are migrants is hepe of 3
better future. Paris, while benefiting econsmically frem the inbound pesgle, can
hardl cope ~ the migrants, recent or at the second and thed qeneration, are
hardly ever imtegrated; the towsts are cueng for hours 1o enter Musée i Louire
of to meunt tha Eiffel Tower. Park needs 1o re-defne #owt: % nesds 1o rebect
andre-Bunk a ot 1t needs 10 taha & good, new ook at 2salf thrcuch the ey of
foraigness. For that, Paris neads two mare Edfel Topers on the Champ de Mars,
4t 0w - a5 high & Level | of the erigias. the sacend cne -
That wil not enly offer new ewpons to the oty, but A wil
defuse the fiow; of toursts 100, Thus, eersone mill be sble t say | have chmbed
ta the TOP". Ace migrants to be sxciuded, et agan?

lerusalim are nevoie si leviteze, 2008-2018
JERVSALEI NEEDS TO HOVER, 2008-20%

. Se vorbegte despre doud lerusain
ecare, Dar se caula mereu o solge onzontal@,
granie, 2idud, brii de dermarcaje. ver2i sau de 2 Cum ar fidacd
resam amieti de vechen e de lsusili ¢
de secuar” pe verticali! Artstul propune & gindm vertical 5 53 aven
doud lenssbrun. Ll deasupra celulalt. ool pugn dous Orase veahi —
irde finte lewitind” Lncewa s,
utes buoura de cam g bed, doud o de
i dach cragl de |3 etand de s’ 53 putea
reaiza doar ca hologramé, tot exte o sohge Gre meritd o siguant <5

Tois iz the most utopian solution of all. Then again, Jerusalem & the most dystopi-
0 city of all. Especially the Old Town where far tso =an; Kol Stes, suparhal, for
mast of the worid's population (ome part or ancther). are located. They talk absut
two Jerusalomis) - one capial for each. But they abways talk of the harizontal sslu-
tion with borders, vealls, Separation lises, grem or obarwise colored, (Vhat ¥ vie
recallthe ancest nction of the Heasenl, Jerusalem and separate the * Mol from
the “Secalae” in a vertical ray? The artet i propesieg 1o think vertically and hae
twe Jerusalemis) ene on top of the cther, 3t lasst the O Town - the hat, 41 wil
beDoverng” up there in a cloud of wershp; and peopie dovn on sarth il exy
calm and shade, both of which they sesd E.mn d $he “tap flose” ot 1s enly coable
2 a helogram that b st 2 venfiable soution by any messs

galens
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Londra are nevoie de un copac (si de Singapore), 2014-2020

LOKDCH NEEDS & TREE [AND SINGAPORE, 2014-2020

C, vimg partea de
Iat Trcepind cu Nanm —
misin 5 ae revcke sintedorze
53 aibd un vitor.

gvinrol | andeaars e 5 i lor erll
2ibd 3ok un bEnr foarte biftrin
222 Singapore-, fosta cobne. dacd wea

Plassa, raacd again toa mtey e Sngapae] Lascion nends 10 maba ros= for the
anie, stating it Nature - ey nosd tohauw an o, de anchit lie
there; and they seed to nterioeCe Singapore, its former calony, £ they viant to
Bavw o

Singapore are nevoie de o colonie (pentru a se clona), 2010-2020

SINGAPORE NEEDS & COLOAY (TO CLORE), 2070-2020

e ears roa Mo B
moddl de odetate reugt asa h'i? ey bne!
webui copar zau chiar donat! Cum ar 7l de exenphy, dacd Singapcre
woodonza’ inepa fosta sa metroped Marea Bdtaniz sau mdcr Londral
worly descre Brexe, ru o mia esls chin exorsdante 3 apar-
Larmertes guitke, Loruple s il fisae, drogari, defunjond Gy
peltice, terru rel g s Frsle 5 ok i

Iy oo, Singapar » for coler ]

L este un
wnron ¥

", sl rrare coreunelon

sa;gwga‘h—vu toze m&w depoeite de degeunt. de cid2 Dar, dact
ar cokorn 23 Tl sl 3, sl acesle s-ar reslvall

g2z U mal avem prmEand s toand.

i 3 sigtm ci miami. ladsl e sl
e .semonu” Soarte i, "r Goamme raco, fie osti s fie
orags vdind in aer vg\' U eze ceva pe de-a iegu
omenescsad O IZLJOI ’.G!’J\ ez e, IJ’

iiesc gl fe

i S5 devint o pervr n,-;-n remaaral!

Shgapors i the bt cieated demacracy in the ward; & & uich & wuscestil
mecal of it o6 akio—thicite be
clored! For mstance, what if Sngapore reverse CMMSN‘ 72 feemer metropo's
— 1w UK, 00 o It Lascen? o move talh of 2w, o more sxark Zantly sch
rents andl emoty apartments, 5o more comuption anel efizhers heavess, no mere
drugs, poreieal 3, sfunction, religicus ander racil tereiore and iolence, nemere
the City and the tablcids

#her 3l Singapere w5 coieny andl untd the late 1970ks sot mach better off
than ar othee tropical “pacadia’ Lo it's tp of the word; they hyor 4 officisl
Lnguimzes and sractice wey mligen vos vl s long a8 you meamdt
the religen of seur nelghiourl L% walnq proces & s vl managed, viem
 the Savere pancenis i, that the UL the HO
e the libies seculd tabe eu-r':lt nd Cdl.m Of coursv, 4 lropl
state st Jest 2w P Equator, Skgapore - the 2 calied “ar condtiosed
natien”. e 3 ~uge conzemer of eecirict. and shuser of natural resources, een
of s gesaraph & lecation - see ab these lanclb, for exampie. But £  conces
2patious 2nd raimy London al cf that will dzappeartt

my troubled kidasys S s m the perfact dlimate foe = - it's Mvas
3132 Coinas thees. 1 = v by ouinl Even Batter = it fosds
Ik home i terme of climate! hﬂ Iw Bugaris nevadas, Singacars hw: oo
swry datinet seasonsl In Bulgaria we S ket spring and stamn, it's st
Dot = el e Bons L b samninge, o IS very e and vie WAy 1 & Vnter
same with Sngaosre - they haue exner the very hot oe the very cod “seazon’,

oy

a e (2008, 2 20081, Hhad it 2 muh tht e
ehera job. or awife there. fnd | lose Singhzh!
foeimtwemational nglich

Sa. 1 am loaking for
uld becsme the man norm

Moscova are nevoie de un avint (si se maturizeze), 2014.2020

MOSCOW NEEDS A LIFT (TO GROW UP) 2014-2020

Moscova este ol mai provincial dtre toate oragele cosmopolte ale
humit, Compne lumea, dar AU este curna in afra acestel iy, Are
nevoie 53 2 ndce i s se Mmatunzeze @ nveld magind sale de ider
mondial. Are nevoie s3 trarsforme immizatea camenlor §i strazlor sale
e mond
Ut prmmi tres anl dn viga mea s Moscove. Aveam patrumd
¢ am fost adus T orag dupd o cilitone de tes zie @ e
3 cu trend Ttrun final de noiermbrie din 1957 Am rimas acolo cam
pe vremves L Nikes Hruoov pentru
\_e;mrcnmmd de limb bulgari al Radio Moscova

gurd amintire de atunct mult mai i
2. Merg printr-o camerd imonsd, goals, cu un singur bec
i van, O babind ki l fad vine spre mine 5i sint sperat de ma
cac pe mine. E imbracata intr-un capot dudat, incert. in adorn v, dar
decolorate. Are pe fagh un dret mare - mi s jga
Zirbea feriotd s ma vad §i s3 maia In brate, Asta e tot.

Fata, mi-am da seama ma Grziu, aducea cu un totem amerndian —
Aophta ¢ sthzatd de tmp, e rocha trebue s& fi 90st un chmono. Eram
T vezith b nvgtes pretealude ineean agarerer, ant
dn Moscoa. Atum vreo 5 ani § total dn senin, de ati cu maci-mea
mia scipa numele de ,bunica Taraka'. Mi-a veni brusc in minte
mi-a lesTpe gurd. Mama a 7is precaiel: JDa. 7 Ce e bunica Tanaka?™
a1 e biftrina Zimbitoare, am 2is ew. de care 'mi amintesc ¢ venea spre
mne in camera imers3, godld. cu becul, din Moscona. .. Mama 3 fom
0a 1 58 g lucrunle astea? Nu am vorbit niciodat
despre asia §i Nl am pomenit-o noodat, probabil ¢ aveal vreo dafani
it kavrermes respectiva”. N stu oum, dar imi amintesc
mpactul vzud, De fgt, este prima emintre de
ol este vizuald . Burica Tanake eva viduva
S dear ¢ 6

coerunal, de im

2, Moscova ege U mine un orag o
fermeikor, pulenic ci o femese, e U de
pace sau rzboi, Pot <4 indic pe desen unds exact kauam i Moscos,
care este bseria unde am fost botezas pe ascuns, unde in orag 43 pind
e auxind mara curajpac § puremict a unui preten drg

Mescow it the ment srovincial of all cosmopclitan ctins i the werld It §1 with
the vorld ased (w1, nct cuize of the world. [t needs 1o slwate and mature op 1
s mage of a vweeld leades 1t needs to transform the mtimac; of #5 people and
Sraets e & 2ample on the werld stage
The fest thres jears of my iife were spent n Mascew [ wis 30 days dld vian
they beaught me 10 the ot after 3 days/night's jsureey by train n late November
1957 W stayed urdil 1950 o 5o by fathee warked for the Sulgaries language
department of Moscow Fadio af the tme of Nikita ¥heushchey
1 e oaly one mamaey fram that bme, much ater, & name sell-attached %o it
1am nalking 4o 4 huge, wept; rozm wih & snghe Ichibalk hangng fem the
coling. An old, waly-faced lady i coming torards me and | am scared shithess
Sha & dreceed in & werd, righ, colored but fded, al-o.er cews of wbecnn
iduntity. She haz a b, wele grin on her face - the; tokd me she lowed me and she
was smiing happy to see me and hug me. That's al.
The face, I reaized much later, koked like 3 *latise American totem - chiseled
and sticed vith age. the dress muzt have besn 3 himosa. iVe were visiting
‘relatives in a Moscon communal apartmaent. immigrants. About 15 years
290 and totally out of the blue [ drepped e name “Grandma Tanaka™ in fort
of my mothee It just popped in my mind and it burst cul of my mauth, Mem
replind cautionsly: *Yesh. .7 \vhat about Grandma Tasaka®” [ id ~ well, that'’s
the smiling old lad T remamiser sl ing towards me i that huge empty rosm
With the lightbulb in Mascawr . Mether vias zhacked - “How ceuld you passibiy
a0 we never menticaed her, you
1 do mot bow hew but 1 do._ It's
prebably the vaual impact. [n fact. this & the first memory of any hind aver i my
I and &5 vual  Grandma Tanaka war the wadow of 3 Jpaness communet
wiho had immicy ated to the USSR  the 1930ms arly to perah i the camps. She
wias 2 irivor. st e Moscowy
Becauns of hee and mar Lie har, Moscow s Sor ms a city of womm, and s shrong
5 4 vioman, stsnding all Wione up agmrmt the whole world, n war e in peace
1 can pont out i1 the drawing vhere exactly v led B Mascow. whore & the
chusch wher | had Bese baoticed, swcretl, vhars the brae and strong mom of
 coar froend was Liing i the €y unt recently

De fiecare dati cind fac dus imi inchipui Viena, 2001-2019

EVERY TIME [ TAKE A SHOWER | CAM SEE VIEMINA IN MY MIND, 2001-2019

Acsasa ssde una dintre primele hxrdn ege de orage ale artstubi
care r s bameszd pe 0 MestigDe YR, 4 pe un fel de manfestae
metaforicAiz.a 2 senementeior, Arudinicn, gnduriorn, preocupsrior §i
tstbu T legiurd s un orEg partiadar in acest caz, Viera
el cu bucuia s cu ristepes, cu succmul 5 eseul, cu

Thi b5 no of the first city wlated works by the artist that wre oot based os vsud
research but o0 a dind of metaphacical-.gudl expressicn of the artst's feslings,
titudes, theughts, concems, and hopes about & particulie ct/, o th cate -
nna - 3 city asociated for him with both oy asd serrow, success and faiurs,
ecstazy and ageny

golens
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New York are nevoie si se trezeasci (o alarma de trezire), 2010-2020

NEW YORK CITY NEEDS TO RISE (A ' AKEUP CALLY, 2010-2020

New York NY, SUA este un boc fantastic pentr artd ¢ busiess, Bste
2 de dnamic, AL dups cum se spune. nu doanme noodatd. Asta este
foartm rau dn punaiul de vedere al ecologie umane — camens au nevoie
de somn, poate nu tof) in acelag tmp dartotugl. § au nevoe s ke sune
alarrna mal devrenme sau mie S24

O dustrare 3 ipse de somm edte faptul 3, nante de pandemia provo.
cati de coronmvins, metroul newyodez functona douiized 3 patru de
e din douitanc 6 pasnu. Acum oste fnchis temporar - doanme, 7t pu-
1ea spune. | deznfectesd. S au dat seami ¢ este princpald 3 o ma
iunitor vehioul de rispindie al infectei cu noul cororavins. Este, de
aemenas, lond unde i loc rundag grave, cum 5. Infimplat, de pic, in
tmpul cehi ma puterne uragan ce a atins 20na New York, Pe 28-29 oc
tombrie 202 uragand Sandy a ngerundheat oragulsia provocat nundati
severe: prntre 2onele dectate -2 numirat § metroul, sectoare de sale
ravivind §i astizl dezafectate.

New Yorku! este und dintre oragele Care trebuie 53 se rezeasd |z rea-
tatea vitoruhui— v doar a apeior cane cresc din ciuza scmban dme-
terice, dir § & epuiziint 1Otk 8 esUrseor NAUrAR AU & Lred pandermi
gobule, a5 cum este cen acnall, foate, umndr ake Imprgen b limit
plneta 2 natunl, O cile de sivare a » apeie care e
este 53 tormi pmint fisau beton pe toate srdzie §i bulevardele sale, in
paras § i pere, vreo sace metri de b niveiul acual 3 =rEL Anna
toate intrdrile prezente e 2gine-rorior ¢ didinlor cbignute ar deve-
ni subschr. Noiie inirin, corepunzitcare nvebilui srim, se vor #h &
etapd acalmente al trefies au 3 patrdea . Deesigur hindle de & Wall
Street a fi cele ma feriote - 5 alege cu te-patny etae subterane in
phus perteu cutifle de vaon @ ake luorurl,

Dur eu prefer o 8t verianti — 53 rdicim intreags insula Manhetisn sisi o
ez pe 0 pltiormd demupra In3Kemii avelulul pe i pa il v atinge
T v anw sau In Gtenas decenie S3 T Jtream” b realte 51 531 mutim
mai sus, G § cum ar fi 0 imensd platformd petrolerd undesa pe oceanele
Lrmw, E el rrai Sgur agal § sciodim ¢ de metrou!

A pitea, de fapt, 53 se fokoseascd pentry transport kel de recere drtre
undul noi platforme i nivedud ape: dn goil. Pentru o retea de bii de
mare viteza, S zicem, oum ¢ vaporetto in Venera

Am prrecis primi e ani din viaa mea adultd, profesonall, la New
York: Frima cat am focuit acolo inzre sfrgitud anuul 1980 4 sfirsnd anuu
1383, verind dow b doud sipdeinedupi ce joln l:rrnxl.lbstv'l:uﬁ-l‘
31k i pusn de sae lurs dupi ce am absclve Acadera natonda de arti
dinScfia. Aveam coulze 5itres de ank 5 51 apng la New Yor k din Bulgar
@ totalkarind dinarw 1980. dind rament nu putea diliord in Vet afost un
miracel un privlegi! Nu am Dstinroiat in amaza (problerme cu finchi),
ne erem membry 3l partdulu comurist (prea fnd un nimen, nu eram
) milcar insurat (dar asta s-a schimbat la doudl sipelmini dupd ce am
Aurs in Manhattan). lar wtorul meu fost oo era foarte boe conectat,
Acoko &M VAT tot oo Fliv, m-am luat propra dploma postunversia
de udh autoddacts in artd  teone. Este a de dureros 53§ vea pe
oamei acestul oray devastap de incompetenta uner administraty,., M3
sz din now, G § 'n septembne 2004 nu doar ca §i cum & fl un neviyo-
ez, dar ca § cum a5 vrea i m3 idenefic 3 ma alleur vicimelor: Penitry
mal mute detak decpre pema pandemis pen care am et b New
York b rrlood ander P80, att, vl rog, partes despre Sofal

Hows Yorh, 10Y,, USA & a graat Iscation for art and Susivess. s 50 enargetic & ne.-
seslogy

oc shoups, a3 the sa,. That's damagieg n tesms of human - humars need
10 sheep, maybe not . #ad vk cal
=naner o loter

Ore sample of not sleeping = That, actually before the cerana.ous pandeme, the
Howw York subreay vias 5. How s Govim - sleep:

wmngm«mmtumm«wmh ako the
frut place whar tocors faadivg hagosas, wich a for ircs g the ok
o th cber 78-29, 2012

lmxmwbmhmhmlnm‘mdumlmﬁnﬂm‘mn
the atfoctect arwas vins the subsismy, parts of which are st aut of cparation

Hiewy York iy of vatery
rong due to chmate change, but hukm”mdnmmmnu
o ancther ghoiai pandemic, [ie the current one, that are fargely due 1> nature
s plar 5 to 5.0 Manhattan g
waters 8 15 pour landmass andior csncrete sn Wl of Ex strests and a.ecues, anc
parks, wnct sqaares up to o Imast 20 fret abose curreat steeet el Than ol the
|wmﬂ ances b 38 the sk ciopes n rogee bbb, i e e~

l‘M Of course, utmnrdhmmﬂiamm- t.,-nlm
eara 34
mlpnﬁmmm_mu”mummmnuuuum
it an & platform sbove B heicht of whate.e lewwl the maturs might reach in +
foww yoars o swvaral decaces. To “wake it v to reait, and transfor 10 3 bigher
ground, as f & v & huge of delling platiorm somewhers cut there i the high
20 NEY sl Wk Gt A sy

Actusl
dnmmmmwdmmmaunm u(ln,i'mvun.l
nmhd“nnommm
The first theen years of my adult. professionsl | ﬂ.w'wnlm Hewy York Coy. Firt
mlﬂﬂunmi\lmdl’ﬂﬂhddlmln'blsln',
et after John Lennon oot ot and lwis thas & months after graduating the Ha-
tiend et Tom Howr Yerk
Bulgaria of the 1960ies, winen nobod could ever trael to the West. was » mrade
of prickege) | wis nat drafted to the arm, (bad hdnel, | s not a communet
party . & nobod, )
within 2 weels of hit had great con-
mactions. | Isarned al | hecw there, | got m own post dploma sei £ducation in ar
Md‘-nq mnpnumn paqh-lmugnnu,u.agah,mhun-
o df an v agan, o D0, [ foal not anly
IMlluule\’uﬁl Nl‘ollo]nnlb»‘-ﬂbﬁ-‘m\mh\“nh
maes on the fiest parcheenic | et theaugh in the me- 19808 o i Yerh = please,
ranctthe sntry on Sefm

golens

Sofia are nevole s se relaxeze (un lac, o roatd Ferris, o plimbare pe muntele Vitosa), 2020
SOFIA NEEDS TO E11JOY (A LAKE, A FERRIS WHEEL A CLIMB UP UITOCHA MOUNT Al

P dhurata acestel 2ofir, carargne, pandemil provoce de COrNaVInG
COVID-B, 3 52irs de urgent3 din m;mm blocat in Sofa in mefenul
mew de acsl, Lucre? § & grg de mama meu ok, de 92 de ani. imi
ipsesc ingrontor NATURA & PLACEREA, Visez b o piimbare de plicere
T ranurd sizicas

Tmi ipseqte wncbl s fiin §i una cu nanirs in med spedal in sl meu
ratal din migocu! monglor Bakani) ¢ Tmi Ipsegte s1 md bucur siu = am
parte de once fiel de formd de plicene g emote pozitvd cu prietend, de
preferat undeeve in naturd — la rrunte sau ke mare pe © bianda (dups ce va
trece tonul, od & md voi inoarce & practica nudsmulul pe plaji din anii
tnerer meke, $ 0 < i se rupd de ce spune lumes. .

Tnca nu s-a termng der. dupd aproage doud hini, ¢ puin s-a ma do-
it canseld’ prin care am trecut. i aceste Juni, am guns de b athu-
dinea pragmabcl de ce-imi-psione, of B receme noi-- pesie-ast §i
EA aterti b servaa de depamane totall, proape suoda. Cea mal
3 este, la fncepd, frica: fura de a fi neputincos 5i blocat vine 3 dowa,
AP 58 nTAUreazs cboseals, senzana de soarta care se poate Imoare in
oricare dinre drecti — | un moement dit. s va temm cumwa, Ftreun
fel sau ' amul,

M3 sime desnd de confortabil au Zolama. Chiar am revoie de ea — 3 fu
sngur in anelier trel-mze il din dnd 'n dind, -0 rezcentd arimd, a
fost intotdesung pentru mine ceva Ingtter 3 productv. Dar nu 4 frica
adusi de vrus, ecunosautul care pindeste acok Lndeve,

o.mg thie time of iselation, quarantive, corny.ius, Cold-19 pandemic, and
ate of Emergenc, n Buigaria | am locked down i Sofia in my home studlo.

lmn\dmemdm iing 92 years old mother. [ am miming terribt, NA-

TURE ancl JOY 1 dream of 8o ride i nature, 50 10 53y

| s terriby beisg i and woth nature (preferably in my sncesal vilage n the

midde of e Dol on Mounksinal.ond | mis hviog fan orsume kind offy and

profeably
e 5en on the beach (1 think, snce this 5 over, |l wmmmmuﬁ-b—
Joungee o itwl,
lnmo.-,qn.u 1 the “scilar comter” that | ha --u-u it
mider afwe nearty 2months. In Svese moths | went from the pragmatic atttade
of who<aews, w wor-l anc tabing care of thing: 1o the eeling of being
total, desperate and suiclal The worst is = a1 fist, the fear; the anger for being
econd; and now the tiredness, the samse of dosm whvch
0y~ 4 voll be 0w #t same ot cnw vy of ancther

Tam que comfortable with molation. { need it actualy = beirg alose in & sl
for 30 menths a1 & time for an artit’s residenc; ~ that for me har slaazs bewn
preductios and sothing Sut mot the fvar that comes vith the < #us, the sk nown
Jurk ing someviere cut thire.

The fuar for fowed coes and m e, for humanity and euture, foe the vrld going
into 2 solf-dectrect mode i terme of sature. Andl | hase my 92 ears eld mother
et 1o me... For me the problem & how not 1o infect her, rathar than how to stay
safe mysef. n 2 way we are sach other's canary-n-3-con-mie ~ # she getz 4., |
il get l and ice vees 1-.uu|,mnmnmn.m_u hpﬁ,u

So, [ull Q-l‘.!"l m practce of “distanced physicaliny” Ma’ ‘ll m'o

Frica pentru cof drag § peneru mine insumy, pentnu unanitate sioulurd,
pertru mea care intrdl Tnerun mod de unctionare autodstucy din
pnctul de vedere al natuni, $i © me am alitun de mine ¢ pe mama mea
de 52 de ari.... Pentru mine. problema sste mai mukt cum 53 nu o infec

102 pe ca dedk & mit protejez pe mine. Inr-un arumi sene, st und
pertru cellist conard din ming de cirbune - dacl e te nboinivesse,
mi imbokiuesc § eu giviceverss. . Pistrez ddanga socali, dar este -

ot 3 pistres distarta fic fnd bciesti T aces @i i o perscand
n virstd care are nevor permanentd de ngrijre.

Prin urmare, am pus T practicd fzkaltates la distantd”, indlferent de ce
Foeamna asTa — eu am nventat-o C: S M aute s3 merg inainte. § ged
< m3 pacep desul de bine, din moment ce, pid acum, suntem anmindo
e s3rslics. Cum v decurge 2sta B itor, vom vedea,

Dar ma gindesc 3 la © akd pericada simlera pon care am veadt ot din
<aL2R LUl virus, pericadi dominatl de o fich comparabls § nedencf-
calxli, dnd am fost lipayi aik de dinga a ceea ce re-a lowt, & §ia bt
mentului wndecitor:

£ prin anii BA0 & ma Jes & mijoad aceie p ¢inct prieteni
mureau pe capete, In dmzota sifn séngn. Locuiam s New York cnd HIV/
SIDA aizbuat - pen S82-83. Tmi amintesc amorasia noastra. a tueuror,
2 yremea respectvd, negiind o §icum §, de asemenes, etermele anaize
Ge dinge (de fiecarn datd ird veneam inspos in Bulgara) s aceess firikal-
tate b distant?” pentru e nu aveam un nume B viermea respectivil. dar
pe Gre © respectam b

Apan, pe ls mijocd andor 580 ne-am itors in New York pertru Ln an
sau g o= —in P86 Oameni mureal, mulli oamen. Din genersta
o 1980 din New York, nu muly arssd i apocat incepotul andor 1950,
Triiam acelsi carusel, @ B fel g fosta mai sope din cauza mea i a fegi-
i ek e lurmes arte, aga modesti cum ers ea b \wemes respacin.
Ficearn muna fidce grelein tirmpul zies ca & Gitg ot ban — constnucp,
atefere enc., I 8 2 noapeea mergeam |3 dscotec — dansam ore n g1
3 the Sairt. Paladum, Limelght 5 skele. ca 5 cum ar f fost sTirgnd luma,

B acumrica s-a bnfors, cansehd 5-a pus din nou Tn miscare, vitond este
nesgur. Pare o budd temmponald - 2omape 40 de ani mal B2iu sau 30,

chack socosm de b maree schirmbure din imea noestrd ~ dideres Zxduu
Berfrul g tot o2 aurman.

T aceste zie ' care vaccinul BCG Inpotriva tuberculces! ne it

bt — 1 inented it te help e qet by, and [ think 1 got 2 right  we are bath
Pealthy, 50 far. How hs nil play cut i the future — e shall see

But - | abo think of ascther time of semilart) strusg and snidert fuble foar tha
1 wont thecugh Because of a virus, of a total lack of bomh knowtedge of what &
hittng us and of e cure for 2.

That was in the 1980
dying left and right Aouomnnm«vnmum'msunm.
arcund 1952-83 or so. | remember the sumbness in al of us at the tma for not
n-u-.m.-nn and o~ the corstas blood Lt (rach time coming
bach to * for which [

thes but -m.xw, did it

Then agein in the mid-1980s we were Back in NYC for & yoar or 36 - in 1985
People vere dying, lets of tham. Of the generatien of the 19505 in New Yerk City
ot that many artets made 4 past the early 19905, 1 vvas living the same roller
conster, arel my e-wife 100 because of me and eur at weed invelement, modest
25 & vvax at the tme | vas verking hard phzsical labor diring the dyy 1o eam
“ome money — comstruction, shidos and the (ike; rhie at night we went to the
dhceteques ~ dancing for hours at the Samt, the Paladim, the Limeight ano
vehat not. s € ¢ was the end of the world

And nowr again the fes o back the roler comter & full swng the fters &
ncluse 18 fows [ike & bime warp - nearly 30 yous later ane 30 jwars after the big
change i our world— the Berdin Wall and ot of

They sy Sase das that the BCG cacone agaimt T2 heips/pes.scts s from the
corsna v = and | weuld qet optimste because in my childheod n socialat
Budgaria v Al got v ory thoreugh BCG vaccirs, mysef - both in Sofa and Mascow
3t 4 vory warly age n the late 1950 Bat than | alse kaow that though & might
preveat me from the corona irus, the BCG vaccme didd net actually preeat me
lmlﬂfm'lmnlhﬂﬁn-nm,lﬂlm: And then Sare goes the reller

coaster ag.

%o, lmsmrcmdlwmwha-cmim.wuhnlm nide.}

T image is what [ want for Sofia, and whet I think Sofia neecs now, and even
meee 50 in e fulure.

Sofia needs to grow into nature, 1o merge with nature and ta regain samething
of 5 green identity - the parks nd 56 cn. fn my werk Sefia my city, leoks like 1
85 “Gankes” up 3 aver Do techs Mowtamn. 1t has covered & 1he a carpet. In
foct, e red dot Earth map section,
Do,y manipulsed for e parpase of s vrk ~ 5 { do i this cycle ofcties)
&high «p on top of the mountaim. [n the real mountain there iz a ver; papulor
piatens right ap there, where people loce to veaks acros

At 88 1w, 109 of the mounta i ridge | vant 10 hace » feeris wheel, lke they hace
i Uiwnne . 1 558 & big fun of riding 9% thase beauties but | think this s & majer
P y¥trong.

pazi de coronainus tnd 3 devin optmst pentu Gl pe wemea ©-
piine: mele. in Buigeria socidinta cu ot prmeam vacord BCG, i mie
wrusa mi-a fost adminetrat de doull o ath in Sofie, 4t 5 k Moo, b
sfirgitul andor 1550 pe dnd avesam o Wit Krte fagedd, Dar jtu, de
asemenea. G, deg e posbi 52 mid proteeze de infecya cu noud coronav-
rus, vaodnu! BCG nu m-a opett 54 fac deg tuberasdoza de tre on in vata
mea. S and el s pormejte din nou.

Dea, imi lpseste natura 3 vieau s am parte de bucurt sau ced papn, de
distacye nvard.. )

Asta este ceea ce 3 dovesc Soflel, §i ored c3 Sofla are nevoie de asta arum
$i. pote g mai k. in vator

Scfa are nevoe 53 v extndi i natrd. < devind une cu ea 9 < redolbin
dexci cmva din iderteea o verde - parcurile § 3 ma departe.
Loares mea, paro ¢ Sofia, oraml mow, 53 .cigg” pe murtcle Vo,
L Funceud inchad centrud hirfi oragda o
sectiurii a hirti de pe Gocgle. mocficnti masiv pentru a send scopdu
acestei e - @ cum procader 1 aceantd sere de ome) s i, de
fapr, sus pe vird muntel Pemuntele real. wistd chiar acolo un platou
foarte popular. unde camenion ke place sd se plmbe.

Chiar pe creasta muntelul, weau s3 am o roat Ferrs, asa cum au in V-
ena.... nu Snt eu rare amaor s mi dau i astfel de minund, dar ored

1,
also produce more clean enery, at the same timel

1t's dosble and that's what matters 1o me.

Abece i, my corenacinus ravaged Soba aeeds 1o get a veiume of viater. . There
00 great, green, fun and jo; <ty of significance i the world without water - the
o, arier, 2 labe or masy lakes . 5o, [ vant b5 haoe 3 spectacidar, breathtabing
and cluin labe nuct to the city, i the city, % wousd the ety

Infact, i [ coudd | n the Pacific

a tropical land, ma,be veih a sdently fuming volcans in the miccle of & Either
wainy, | met only want something spactacular fee e city - e labe, but maybe |
could ako gez my dreamed-of right mow beach - clothes optional.

1am w05k of mashs, and denfectants, and changing dlethes fee culdooe and fce
Indoors that | think | wil get 1l of clothes, for a Intie vwide at least!

&
Sofia Aped 30th, 2020

€<t o sursd garantata de dstracyie pantru coph 3l 2 decporival De
asemenea, 1 looul aceaa vimrde e foarte putemice - pein umare,
roata ru v fi doar pued in migcre de s acologcl 2 vintubii, dar &
putes Smukan produce 3i enerpie cur!
Este cova e 5.3 putea fce ¢ asta ee important pengru mine.
Dincolo de toate. Sofia mea devastati de cororaveus are revoie de
© mesd de apd... Nu eestd nicunde ¥ lume un oras care si conteze,
vorbesc de un orag mare, verde, unde te potf budua § ditre, frz o apd
omare, un fu, un B s ma multe o LR, vreau siam
un lac, spectacdos, Curat, care sd 1l toe resprata, finga orag. in oreg, in
prut
De fas, dack a5 potea, a5 muta Sofa undeva h Oceardd Indan, astle|
el <8 deninl 0 rsull Tropicall, poates cu wn vukaan cave € fumege tat
T centrd e.... In once Gz nu M- mfum doar U ceva Spectaciios
pentns cras — unlac, dir ag putea primi. char acum pe loc, 5iphjala cae
vrez - hainele sz aptionale
Aga de tare m-am siturat de mist, dezirfectarg, hane de exterionfane
deirteror, indt. o penoads de timp s pugn, owd o o sirerunt b hane!

LB.
Scfia. 30 aprie 2000

Tracuceri de Berthe Savu

Balena

IDEA arts + society, #55, 2020, Cluj, Romania, http://www.idea.ro/revista/en/issue/idea-55
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by the artist in which he refers to it as “conceptualism with
a human face.”"?

In 1997, Boyadjiev participated in the group project Hybrid
Workspace, organized by Geert Lovink for documenta X in
Kassel. The project was launched with a public discussion
between Boyadjievand Lovink, and later included the workshop
“Deep Europe”™ where Boyadjiev developed the notion of
the ‘Overlapping Identities"* concerning the new identity
of Europe after the fall of the Berlin Wall. The notion is still
a major point in his work and found application in the series
of “Schadenfreude Guided Tours” (2003-...), which Boyadjiev
started in 2003 in Kassel within “In the Gorges of the Balkans”,
an exhibition of contemporary art from the Balkans.” These
are lecture-performances during which the artist takes on the
role of a “guide” dressed in a blue worker’s coat bought at the
so called Women's Market in Sofia. After the opening when all
the other participants in the show have left, the artist is present
in the space of the exhibition every day. He is “animating” the
space of the exposition while interpreting the art works in their

178

+ Luchezar Boyadjiev, “Gazebo,” 1996,
permanent site-specific installation,

2 wooden cinema chairs - repaired,
stone platform, view. The hills

above Gars-am-Ramp, 8o km north-
west of Vienna, Austria, 1996

122, Installation Art in the New
Millennium. Ed. Nicolas de Oliveira, Nicola
Oxley, and Michael Petry. Thames &
Hudson, London 2003, p. 86

123. Conceptualism with a Human Face.
“Conversation with K. Prashkov and L.
Boyadjiev”, Kultura Weekly, #36,
6 September, 1996 (in Bulgarian)

124. Lovink, Geert. "How to Turn Your
Liability into an Asset: Media, Art, and
Politics in Post-Communist Bulgaria“, MIT
Press, Cambridge, USA, 2003, p.p. 5873

125. Boyadjiev, L. “Overlapping Identities”.
In: Communication Front 2000. Crossing
Points East-West. Art Today, Plovdiv, 2002
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Introduction to Bulgarian Contemporary Art (1982— 2015), Vessela Nozharova. Janet 45 Publishing, Open Arts Foundation, 2018,

book

and 2000—for participation in exhibitions, residencies,
conferences and so on. In fact, that’s a calculation of money
that the artist does not actually see but which somebody
is paying—for tickets, hotels, production costs, catalogues,
etc. The composition is full of information from scanned
archival documents, photographs of works and moments
of socializing, as well as comments. It poses a series of
questions: what for us is the cost of art, actually; who is
paying for the non-market exchange; and what is the place
of the artist within “commerce” with values, identities, and
human lives? The work was shown first in Ljubljana in 2000
and in Sofia in 2001 in the 6 Shipka St. UBA Gallery. Since the
global financial crisis of 2008, it is often exhibited in shows
that engage with the globalization of art.

196

« Luchezar Boyadjiev, In/Out, In again...,
1999. Cycle of 15 digital prints on paper,
various sizes. Project for the Residence

of the Swiss Ambassador, Sofia, 1999

+ Luchezar Boyadjiev, GastARTbeiter,
2000. Digital print on vinyl, 210 x
510 cm. Installation view: The Art
World, Feinkost Gallery, Berlin 2007
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Introduction to Bulgarian Contemporary Art (1982— 2015), Vessela Nozharova. Janet 45 Publishing, Open Arts Foundation, 2018,

book

5. The Art Collvetion ot
up 2ot ERS

RSTE Foundition

Thia inemate inwight inte n famuly s ahways 2t the seevice of the biager

public quession. The work suggeszs that same suupersige of jodgment over peapln
500 CANGITIANG 1% required, Of a1 least 8 reconsiderstion of whit bas busn will
Tully discarded. The ciy Lucomos Ihe antist’s pakimpsest, » sutace on which he can
LG 0 rowTite his owes histocy, 35  record tt parhaps alsc 4 @ wiy. 0f coming (&
1urm of even changireg it retracpactively. Howaver, in the snd, the form link 80
Guy Dabord and thw Situationists eemains and bances the seatiment etchad 10
the nature of msch part of the work by empitaszing the ambivalnnes of oue initial
emotonal responie, As Oebord wiots in his Introduction o a Canigue of Urban
Geograohy: vin fact. the varivly of possibi combinutions of smbeecos, sneagous
10 1R blending of pure chem cals it an infisite number of mixtures, gives rise to
faoliwys as ciffacensiated and complex #% a0y othet form of spectacs can wvoke.a!
Thase differantated and compbex teelings s1e exacty what smerges from
a0 encountar with Home/Tomn. Knowing what came 1o pess, remeimiserng the
Fecent Dast through thata mages and confroming the disappointmseet of today 0
1l ot 4 In 100KNg 21 the week, and imbiasing tha sestiment of 8 o1y, 100 o
hew ¥l now past in hissry.

1 D Harsn A swsne of Homas Ars 1812 Edamarh TNG.

3 e DS, el 1 v o€ i Googiah ;195K
e tezmecrets oy baibgad MY
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Kontakt Collectlon 2018
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ontskt. The Art Coliection of Erste Grows and ERSTE Foundation focutes on
Cantral. Eassern, and Southesstern Europaan artistic sctivity that has developad in
porallel with the social and political devwiopmants of the sast decades ond has
been contriduting significant works 10 European art since the late 19503,

The callection’s purposs is ta reflect on conceptasl forms of i production
within Europe’s changing poftieal 96ographies. This IMvohvus piacing the art of e
formarty seialie: countries i an iomaticnal et contuxt sed Grawing attertion
10 its reciprocal ccnmmctions wnd varied practices. Kontakt aimma 10 celluet works that
play an ertngral roie within the Eurcpean art history framawark whils at the same
time claiming 2 particular status within & politically haterogeneous terrsin

Thate are several catugorms of intarest that deveiczed within the st scane of
the 19603 st correnpand with he major thames of the colectice: the reflection on
and spproach 1o modemist structures, the redefnsion of material in spktw, ssues of
e politiosl and the pubic. and mattars of the bady on both a performative snd &
Gundur-wmanipative heewl,

eflctions on such devaloprents in thess regions sarus a8 the pesadof
departire for 2ssem
e and o
You wirke o e i atenre 1601 116 10008 sad 19708t the solleadin
coharance in torms of both macka and thought

the coliscti ks remaing relational
nd it indepancant of an ingtitutionad or locally. anchared axhiiton space. In genes
1ho artwurks are avallasie as kaaes 1o context-specific axhitition
tions. Currently, aver 100 artis1s from 15 counirias ars repr

A further aim of thw collection i 15 function as & ressareh ool that heips
intevnational scholaes and curaters o moen naght ints spesific fiekds of iverst,
pravideg mlormation aDout individunl artworks in orde to acifiiats their
creuation in exiv o & FMDOMON! art-historioal tastimonies. Hence, the mission
of the collection coneists in bringing togethes & becy af ert-historkcally unique,
yotin their entirety coherent works which, takan togethar, give rise 16 i v undus
sanding of art from vaticus poitics! and social perspectives.

Taizsion Sttyment

List of Works &
Monographical Essays
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Kontakt Collection, 2018
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Art Gallery; for ™ha business.
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Inside Out, Mestna galerija Ljubljana, 2015, catalogue

Muzej in galerije mesta Ljubljane
Mestna galerija Ljubljana

Inside Out - Not So White Cube
Narobe obrnjeno - ne tako bela kocka

24.9. - 22.11. 2015
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Inside Out, Mestna galerija Ljubljana, 2015, catalogue

LUCHEZAR BOYADIJIEV

| Supply! You Demand?

{Schadenfreude Guided Tours) 2003-2015

I do not know if visitors to an art event need to have a live
artist at hand in order to ask questions about the work(s) in

a group show. But | know that after the opening, artists are
usually not needed by the organizers of an art event - the
sooner you leave the “site of the crime”, the better. So,

| have rarely had the chance to see, let alone communicate
with, those people who are actually going to the shows | am
participating in. And | might have only a vague idea why they
go in the first place.

| am not sure if what | supply - guided tours around shows
of contemporary art - meets the demand of the audience.

| am a provider of a service that maybe no one needs. | am
available to guide visitors around the show, but | am not able
to figure out the dialectics of supply and demand. Hopefully,
if something is supplied, the demand will follow. On the up
side though - | supply more than artsy explanations... For
instance, my fellow artists, who are not around while | am
giving the tours, have no control over what | might tell the
audience about their works. This is the Schadenfreude bit -
“Tough luck, mates - | take pleasure in your absence, which
is your misfortune...” ©

My misfortune, though, is that there is hardly a way to fully
document what goes on between me and the tour-takers... ©

Sofiq, July 8%, 2003 - June 28", 2015

Qriginal version: In den Schluchten des Batkan (In the Gorges of the Balkans),
Kunsthalle Fridericianum, Kassel, Germany, 2003 {cataloguse)

A new version of the Schadenfreude Guided Tours is conceived specifically for the
exhibition Inside Out - Not So White Cube. Itwill be realised on 20 November 2015
in the City Art Gallery Ljubljang, to coindde with the conference.

Luchezar Boyadjiev is an artist based in Sofia, Bulgara. His work is about
private interpretations of public space and visuality of global cities;

about the public vs. private in the artist's inner world; and about fostering
involvernent with audiences through breaking up the local/global, the
active/passive partidpant, and the artist/audience divides. His media is
installation, photography, drawing, objects, text, video, and lectures. Recent
exhibitions: Stand Out!..& Standstitl!, One Night Stand Gallery, Sofia (solo);
Commercial Show with a Non-Profit Goal, Ogms-drawer Gallery, Sofia
(solo); Not a Library Artist Either, SALT Galata, Istanbul (2013, solo); Artist in
the Storage, Sofia City Art Gallery (2010, sclc); The Grammar of Freedom:
Five Lessans, GARAGE MCA, Moscow and Art for Change 1985-2015, Sofia
City Art Gallery (2015); Disconsent, Ancient Bath - CCA, Plovdiy, Bulgaria
(2014); Econamics in Art, MOCAK, Krakow (2013); The Best of Times, the
Waorst of Times, 17 Biennial, Kiev and The Eye Never Sees itself, 2 Biennial,
Yekaterinburg (2012); The Glabal Contemporary, ZKM, Karisruhe (2011).

Ponujam! Povprasujete?

(Skodozeljna vodstva) 2003-2015

Ne vem, e obiskovalci umetniskih prireditev potrebujejo

pri roki umetnika, da bi ga kaj vprasali o delu ali delih

na skupinski razstavi. Vem pa, da organizatorji umetniske
prireditve umetnikov po otvoritvi razstave po navadi ne
potrebujejo veé - ¢im prej zapustijo »kraj zloéina«, tem bolje je.
Tako sem imel redkokdaj priloznost videti ljudi, ki si ogledajo
razstave, na katerih sodelujem, kaj sele, da bi govoril z njimi.
In o tem, zakaj si razstavo sploh ogledajo, imam le megleno
predstavo.

Nisem preprican, ¢e moja ponudba - vodstva po razstavah
sodobne umetnosti - ustreza povprasevanju publike. Ponujam
storitey, ki je morda nihée ne potrebuje. Na razpolago sem,
da popeljem obiskovalce na voden ogled razstave, ne znam
pa razvozlati dialektike ponudbe in povprasevanja. Upam, da
bo, ée je nekaj ponujeno, sledilo tudi povprasevanje. Pozitivna
plat tega je, da ponujam ved kot zgolj umetniske razlage ...
Na primer, moji kolegi umetniki, ki jih na mojih vodstvih ni
zraven, nimajo nobenega nadzora nad tem, kaj publiki povem
o njihovih delih. In to je SkodoZeljni del: »Smolcq, prijatelji -
mene vasa odsotnost veseli, kar je za vas Skoda ..« ©

Smola zame pa je, da tako reko¢ ne obstaja nacin, kako
bi popolnoma dokumentirali, kaj se dogaja med menoj in
obiskovalci na vodstvih ... ©

Sofija, 8. 7. 2003 - 28. 6. 2015

Izvirna verzija: In den Schiuchten des Balkan (In the Gorges of the Batkans),
Kunsthalle Fridericanum, Kassel, Nem¢ija, 2003 (katalog)

Nova razlitica SkodoZelinega vodstva je v pripravi prav za razstavo Narobe obmjeno -
ne take bela kocko. Realizirana bo 20. novembra 2015 v Mestni galeriji Ljubljana,
da sovpade s konferenco.

Luchezar Boyadjiev je umetnik; Zivi v Sofiji. V delu obravnava osebne
interpretacije javnega prostora in vi; i globalnih mest, nasprotje med
javnim in zasebnim v umemikovem notranjem svetu in skuia pritegniti k
sodelovanju publike z nuéenjem barier med lokalnim in globalnim, aktivno
in pasivno udeleiba ter umetnikom in publike. Dela v medijih instalacije,
fotografije, risbe, objektay, teksta, videa in predavanj. Med njegovimi
nedavnimi razstavami so: Stond Qut!...& Stondstill{Galerija One Night
Stand, Sofiju (: jnd razstava); C il Show with a Non-Profit
Goal, Galerija Ogms-drawer, Sofija (samostojna razstava); Not a Library
Artist Either, SALT Galata, Istanbul (2013, samostojna razstava); Artist in the
Storage, Mestna galerija Scfija (2010, j ) The Gi

of Freedom: Five Lessons, GARAGE MCA, Moskva in Art for Change
1985-2015, Mestna galerija Scfija (2015); Disconsent, CCA, Plovdiv (2014);
Econamics in Art, MOCAK, Krakav (2013); The Best of Times, the Worst of
Times, 1. bienale, Kijev in The Eye Never Sees itself, 2. bienale, Jekaterinburg
{2012); The Global Contemparary, ZKM, Karlsruhe (2011).
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LUCHEZA

BULGARIA
ed.

AtNight All Squares acation;

on
New World ~ N‘,Svlng, 2007
Sh’o is Earning @

70 The new works of Luchezar Boyadjiev,
a critical observer and interpreter of
social, political and cultural development
in the course of neo-liberal globalization,
take the viewer on an eye-opening jour-
ney to the world of the aesthetics of
advertising in the urban environment,
a ubiquitous world we rarely take notice
of, one that is unabashedly market-ori-
ented, The excess of readily available
advertising challenges and seduces the
consumer, using principles of repetition
to penetrate the public imagination.
Boyadijiev's work subjects these process-
€s 1o scientific analysis, and employs
humor and jokes to make the viewer
realize the gravity of the problem.
The artist's use of photomontage to
luxtapose consumer ideals taken from
advertising with themes from historical
or religious paintings makes it clear
that these disparate subjects do not
SImply share a single Space in his work
n spite of all their forma) ang ideological
differences, these old and new propa-

R

L)

ganda images exist side by side in the
public consciousness. ’

Today it seems that advenismg has
appropriated the role of historical monu-
ments in representing perfect, tlmeles_s
ideals. It asserts new rules of ownership,
power and subordination that are regulat-
ed by consumers’ purchase power. 3
Patterns and idealizations characterized
both secular and sacred monumental
sculpture of the past, and now these
qualities typify the aggressive images

of advertising by companies that rule the
market today. Both these phenomena —
monuments and advertising — now seem
50 integral to the urban landscape that
people now take them for granted.
Another critical observation of the over-
powering commercialization and vulgari-
2ation of our environment can be found
in works where Boyadijiev lets advertising
images creep across the facades of
buildings and occupy the space adjacent
to them. Thus, the social sphere is both
virtually and actually absorbed by

i
ressive commoditization Am.::lig g
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B()y adj ieV, Luchezar

Bom 1957, Sofia, Bulgaria. Lives and works, Sofia

Guiding Agents of Belief (Schadenfreude Guided Tours_03), 2006

Performance

In Luchezar Boyadjicv’s installation Home/Town (1998) he collaged photos of the interior
of his apartment over large images of the exterior of Sofia. They looked like billboards
positioned in different locations around the polis: *I was re-claiming my visual
possession of the city where I grew up and which is a different city now™.

That's how he began a cycle of works investigating the ever-fluctuating process of
negotiations between the concrete locality and the environment where it is located; between
living space and the world of political, informational and cultural transformations. He
uses two lines of ‘action’ by looking at: a/ how a city's interface(s) is affected by the
global; and b/ how artworks coming from all around the world ‘click together’ in
international shows “venued’ for a specific city.

For the 2003 exhibition In the Gorges of the Balkans for the Kunsthalle Fridericianum
in Kassel, Germany, the artist recalled his art-history training and transformed from a
regular participant in a group show into a good-natured ‘neighbour” and an artistic ‘guide’
to the exhibition, He rearranged and altered the exhibits by revealing hidden links between
the artists, historical commentary, jokes, in-depth analysis, as well as verbalising fleeting
thoughts and immediate responses to the visitors” questions during daily performances.

In the artist’s statement I Supply! You Demand?, for the second round of Guided
Tours, realized within the 7th Sharjah Biennial in 2005, the artist justifies his cycle of
performative installations using the works of art of his fellow biennale artists, by comparing
them with his experience of walking into an overstocked art supply shop whei i
serously easy to lose one's sense of demand in the labyrinth of supply.”

Thus, Luchezar Boyadjiev is trying to assist the process of audiences’ *‘demand’ by
inventing a new form of representation for the art show. He has become a ‘navigator’, not
so much focused on spreading a certain kind of knowledge, but trying to identify the links
and the conncctions between the works, triggering a new type of cohesion, as well as
emerging relations within the space of the show.

The third part of this cycle titled Guiding Agents of Belief (2006) is planned for the
Bicnnale, The main artistic challenge here will be his relative lack of knowledge of either
the city or the artworks. For the artist this gives him a sense of freedom. Convinced that
art is a kind of a on-going investigation and experimentation, Boyadjiev is hoping 0
successfully delegate his hypo: of the ‘guide’ to other collaborators whom he will
certainly infect, well ahead of time, with his belief that art is a universal and unique tool
to understand the world.

lara Boubnova Director, Institute of Conterporary Art, Sofia

See page 276 for details of the tours.

Selected Exhibitions:
2006 Periferic 7. Focnving lasi - Social Processes, Assocution Gallery Vector, lnsi, Ros

2005 Sus les ponts, le lang de la riviére..., C:
2008 7th International Bieanale, Shusjah, UAE

In the Gorges of the Balkans, Kunsthalle Fridencianum, Kassel, Germa

Blood & Honey | Future’s in the Baltkans, The Esst Collection, Klostemeubury, Vienna, Austria

o Luxembourg, Luxemboury

Guiding Agents of Belicf
(Seivas ided Tours_03), 2006

.3

/ sarieva.org




SARIEVA / gallery

1% Singapore Biennial 2016, catalogue

New
Parapectian

-
Photograsty

pHAIDON

/ sarieva.org




SARIEVA / gallery

Vitamin Ph, Phaidon, 2006

Kew
Perspectives
in

Photography

Fb Ob Gb

Gc Nd | Td

Ag | Sg i Ag

et

| | Jh [sh|Ef
e B B el el o o e
| LL AL TUL NL|2ZL Al SI VI Fm |/ Mm|Dm
== ! Gm Sm Rm | Tm Zm Zm Om Kn Nn | Co
[romerson il |l :.."“‘V'N"" el el el bl B el Bl Bl B h-:'c- |
S RoCrs et Pp Sp Pp|Rr | Mr| Rr| Sr Nr asb| Rr
- - s - - - - . -
ey [ =R =T e il Bl i el Bl B
e e e i Ds As Ms Gs |Cs |Js ([Ps As Ys | Es |
e (ST G Ps |As Ss As Hs Hs|Ss Js Cs
ESm flssmenie e R e ey ey —
- . 2::_“‘ ; e tooegopr [rueTe—— R P el e T = -
Sl e ol el o Bl il v 5V 0
v.."'.:'.:‘-,_.; R T ;:--...._.._:: ‘ el Il e = e[ =
B BT | ow | Sy Sn A N
S AT [ S | - = e IR Gl 2
T ke

/ sarieva.org




SARIEVA | gallery

Vitamin Ph, Phaidon, 2006

o,
[EY e

| Aiasbo Wiy Gekirws Gt Loz Axgein, Vs Vst
] Camn e e w4 by Lodn Wi ScTain
oy, Cage Toen:

e T 3. et et e rpsnonta,
D T sy

s o Vacin Pens Lot
Congret o ey
Pt e e

Kok s e Raccnd 6w it ekt
b st ot

2
Pratenn 30 b Bare Gatay Delax
T b T B N Gl
] s % 40 Franciscs, eges
e b mascar o
. e W ek o
o Salura

AN, Toect Sane Vi e

Sominy e Sang
Pt s e SN S
e -qmmowwun
oo e
Mt s
and s e s s g -:-m... "" ""
et
T tem ok Thwer |4 520 o lareitnil o )
e oy M Yok Sk Ao s ey A ot N Fony b
eScrt Ferse Lewdon Yoe degemaeh (v pe
B o o | PP

e e
e e e

e ot g 1t
e e e Gt oot Lo
e

Femtie Amu-sa..... o
FA u«».umx.

| otk
borkavons
Torcera M.,,,,," e ese

Mo el s el bl
hh prtagaa 0 %0 R,
in vm..n.‘-n-,-.-,m-mv-mn—m

4 argn A2« i e seyen an ibe & AR
uﬂmnv.«yn«—m Zenalaesanny

b e 4 cibcein
Ny H-—um«mammmn’nnu-
wrizins the e DN et AR U

VIS EoCErnG STV e N, 0 WA R I

Sy S

1 Sesnachry oo
Fhetegaphs oo cmmlmln‘ﬂh
nmmmuammnu Pt

TS, 1 ey maatration

sarieva.org




SARIEVA [ gallery

Vitamin Ph, Phaidon, 2006

/ sarieva.org




SARIEVA / gallery

Vitamin Ph, Phaidon, 2006

Luchezar Boyadjiev's work could be seen as & literalization
of the notion that contemporary art is both an urt?an and
a cosmopolitan phenomenon. At least that is the -mp(essinn
one gets when considering the two main arteries in his
recent work, The ongoing “Guided Tour” series (begun 2003)
plores the way art p d in one urban
context is perceived in another—as part of his contr_ibutlon
to a large international show or biennial, the artist gives
guided tours through the venue to visitors. Animating

the space in between the works, sometimes for hours and ek o el [ I i onie
sometimes for the benefit of a single visitor, Boyadjiev b i g Vemren nt e W e
reveals the human and nature of m Y - o T
art. By linking artwork produced in one city by a specific

ivi 1o the p: ption of another individual living in e oo W
the city where the work is displayed, the artist constructs et om0 Sate s 0
temporary communities of people who briefly existina ke o

space with alternative characteristics.
The second line of Boyadjiev's recent work—the exp
of, and sometimes intervention into, the visual environment
and dynamic interface of the city—is specifically
photographic. His starting point is the notion of the city
as a reflection of significant aspects from the lives of the
from ic and social hi ies to the
political agenda and hidden structures of local power.
The idea is not so much to investigate and/or interfere with
readings of public imagery, but rather to map out the site-
specific points at which global and local interests clash and
collide. For Boyadjiev photography is as much a process
of “visual crawling" around the city as it is the end product,
the still image. His photographic works are either cycles
of single city shots creating a linear montage, an alternative
and individual mapping of the city, or digital montages
creating a Dadaistic reshuffling of the status quo, The
handwritten or typed text that oftan accompanies these
works functions as a spinal cord, contextualizing as much i
as narrating the image. The artist takes an approach to o mrtgrissyeiny
photographing various cities that both localizes their specific
visual identity and navigates the viewer through their
litan aspects, ing this iti

reveals elements that link different urban contexts as well
as demonstrating the interplay of local and global on a
human scale.

djiev's visual is best ch: ized as
“double-take" collage. It does not matter what exactly
constitutes the first or the second take on a view—the
straight ¥ the age, the text or
the sequance of the works. The relevant aspect is the
constant double take between the position of the local and
that of the tourist. For are we not, as the artist seems ta b
suggesting, always both inhabitants of and visitors to our
own cities?—Vasif Kortun
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nteliectual artist with a background in Dhilosopby. In the Iate 19805 and
Ber of the Sofia philosophy circle. His art follows the Bevelopment of kea,

" and g
his theoretical easays and critical texts, et
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