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“Sometimes there are periods in an artist’'s life and practice when the emotional impact of an event makes it difficult
to maintain distance, and what is created in such a moment may not fully become art. Perhaps this exhibition is

something like that, but my desire to bring together works-as-reactions is stronger than my aesthetic judgments and
calculations of risk.”

— Pravdoliub lvanov
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'‘Ornaments of Pain" is an exhibition presenting drawings, objects, photography and video created by Pravdoliub lvanov over the past
several years. The main visual environment is formed by over 100 drawings, produced from the beginning of the war in Ukraine up to the
present.

Known for his conceptual approach and his work with the relationships between object, form, and language, Pravdoliub lvanov shows a
different approach here. The exhibition is personal, without being emotional in a direct sense. The artist remains within the realm of
empathy and humanity, without taking definitive stances or extreme statements. In his own words, he creates the works as a form of
therapy for himselt, while at the same time expressing the anxiety, horror, and sense of powerlessness of humans facing what is
happening.

'Ornaments of Pain,” however, is not simply an exhibition about the war in Ukraine. It presents humanity against the grim face of
civilizational collapse that any war represents, reflecting the present moment in which we live. This is a time when news arrives instantly,
truth and falsehood, facts and disinformation are mixed, and death is at once insignificant and monumental. Humans become targets,
diminished, small, and dehumanized by the sights of technology, drones, and bombs, while death is simultaneously magnified by the
immediacy and impact of social media.

The exhibition creates a sense of disintegration, but also of the need for connection and solidarity. It presents different scales and possible
paths for orientation: on one hand, the monumentality of the contemporary war machine, sights that perceive humans from a distance as
points in vast space, targets without personality or presence; on the other hand, storytelling, life paths, support, and sharing. The works
resist habituation to war, showing how difficult this resistance is when reality reaches us fragmented and distanced.

— Curator: Vladiya Mihaylova

Acknowledgements:
Yulia Zinkevych / Olha Ukrainceva / Zhanna Kornienko / Veselina Sarieva / Georgi Georgiev / Simeon Simeonov / Phoenix 4.0.5 Foundation, Ukraine / Kiril Buhowski
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,OpHaMeHTN Ha bosikaTa” e n3noxkba, KOATO NMpencTaBs PUCYHKKU, 0BeKTn, dhoTorpadun 1 BUOEO, cb3naaeHn ot [1pasoontod ViBaHOB npes
NOCNEeOHUTE HAKOMKO roguHn. OCHOBHATa BuU3yasiHa cpefa e marpageHa oT Hag 100 pucyHkK, cb3faBaHy OT Ha4asioTO Ha BOMHATA B
YKparHa 00 HaCTOSALMA MOMEHT.

[To3HaT CbC CBOS KOHLEMTYyasIeH noaxod 1 paboTtarta C/ C B3aMMOOTHOLLEHUATA Mexay 00eKT, dhopma 1 e3vk, [1paBgosod [/1BaHOB TyK
nokassa paanindeH nopgxod. Vanoxbarta e nnyHa, 6e3 ga 6bae emoumnoHasHa B OVMPEKTEH CMUCHJT. XYOOXKHUKBT OCTaBa B MOJIETO Ha
eMrnaTmaTa 1M 4YoBEeYyHOCTTa, 0e3 Ja TbPCU KATEropuYHW MO3NLUMN UM KpanHW BHYyLIeHWsd. [10 cobcTBeHuTe My OyMK, TOW Cb3OaBa
NPOMN3BEOEHNATA KATO Tepanna 3a cebe Ch, HO CbLUEBPEMEHHO C TAX [OaBa MU3pasd Ha TPEBOXKHOCTTA, y»Kaca U yCellaHeTo 3a be3cunve Ha
4YOoBEKa Nnpef, Cy4BaLloTO Ce.

,OpHaMeHTn Ha bonkara“ He e MPOCTO U3NoXba 3a BovHaTa B YKpanHa. 19 nokasdsa YoBeKa M YOBELLKOTO Ha (POHA Ha MPO3HOTO JMLE Ha
LIMBUIN3ALUMOHHS CPOUB, KAKBOTO MNPEOCTaBIBa BCAKA BOVHA, U TOBOPW 3a HACTOSALLIETO, B KOETO XVBEEM. TOBa € BPEME, B KOETO HOBVHUTE
npucTUraT MUMHOBEHO, UCTVHATA W JibXaTa, (PakTUTe 1 Ae3vHpopmaunata Ce CMEecBaT, a CMbPTTa € eOHOBPEMEHHO HULLIOXKHA W
MOHYMEHTanHa. YHOBEKLT € LUes, CMasieHa, gpebHa 1 gexymaHu3mpaHa B MEPHULUWM Ha TEXHOJSIOTUUTE, OPOHOBETE 1 OOMOUTE, W
CbLLUEBPEMEHHO CMBPTTA € MHOIMOKPATHO YBESIMYEHA OT MOMEHTA 1 Bb3OENCTBVETO HA COLMASTHATE MEeOVN.

VIsnoxxbaTta cb3faBa ycellaHe 3a pasrnag, HO M 3a HeobxoOVMOCT OT BPb3Ka U CbMPUYACTHOCT. T4 MokasBa pas/IndyHUTE Malladnl U
Bb3MOXHUTE MbTULLA HA OpUEeHTauusa: OT edHa CTpaHa, MOHYMEHTa/IHOCTTA Ha CbBPEMEHHATa BOEHHA MaluMHa, MEPHULW, KOUTO OT
OVCTaHUMS BMKOAT YOBEKA KATO TOYKA B OMPOMHO MPOCTPAHCTBO, UesT 6e3 NMYHOCT U MPUChCTBME; OT Opyra CTpaHa, pas3ka3BaHETO Ha
NCTOPUN, XXUTENCKUTE MbTULLA, MOMOLLTA N CMOAENSAHETO. TBOPOUTE Ce MPOTMBOMNOCTABAT HA MPUBUKBAHETO KbM BOWHATA, KATO MOKa3BaT
KOJIKO TPYOHO € TOBa MPOTUBOMOCTABAHE, KOraTto peasiHoCTTa JOoCTUra 4o Hac parMeHTupaHa v guctaHumpaHa.

— Kypatop: Bnagna Muxannosa

BrarogapHoOCTM KbM U3noxxbara:
HOma 3uHkesnd / Onbra YkpavHuesa / XKaHHa KopHueHko / Becennta Capuesa / ['eopru ['eoprmes /| CumeoH CrmeoHoB / QoHpaums “@enmnke 4.0.5.7, YkpanHa / Knpunn byxoBcku



2 P Vadwe L=




“Ornaments of Pain” does not give us answers, nor does it take political positions. It
does something more difficult: it restores our ability to feel helplessness. And it is
precisely in this helplessness, according to Ivanov, that lies our last thread of
connection to the other, to the victim, to the human. Art makes us “experience” war
not as consumers of content, but as beings capable of empathy.

— Maria-Elena Dermendzhieva, Vapreki

Bbnpeku
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https://xn--b1agjhxg2e.com/post/813507585007337472/%D0%BE%D1%80%D0%BD%D0%B0%D0%BC%D0%B5%D0%BD%D1%82%D0%B8-%D0%BD%D0%B0-%D0%B1%D0%BE%D0%BB%D0%BA%D0%B0%D1%82%D0%B0-%D0%B8%D0%BB%D0%B8-%D0%B8%D0%B7%D0%BA%D1%83%D1%81%D1%82%D0%B2%D0%BE%D1%82%D0%BE-%D0%BA%D0%B0%D1%82%D0%BE-%D0%B0%D0%BD%D1%82%D0%B8%D0%B4%D0%BE%D1%82

SARIEVA [ gallery

OPHAMEHTU HA
BOAKATA ORNAMENTS OF PAIN
26.03.—21.04.

.MoxHskoza uma nepuogu B }kuBoma u mBopuecmBomo Ha eguH xygoxHuk, 8 koumo emouusma om gagexo codumue My npedu ga 3anazu
gucmanyus u Beposmuo Hewama, pogeru 8 makoBa Bpeme, He ca B gocmambuna cmenex u3kyemBo. Moke 6u maju uzsokba e Hewo makoBa,
HO KeAanuemo MU ga cbbepa paBomu-peakyuu @ No-cuaHo om ecmemusveckume Mu npeyerku u kaakyaupasemo Ha pucka.”

Sometimes there are periods in an artist’s life and practice when the emotional impact of an event makes it difficult to maintain distance,
and what is created in such moments may not fully be art. Perhaps this exhibition is something like that, but my desire to bring together
works-as-reactions is stronger than my aesthetic judgments and calculations of risk.”

[MPABAOAIOB UBAHOB
PRAVDOLIUB IVANOV
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https://www.youtube.com/watch?v=95GrQWMovSQ&t=9s

SARIEVA [ gallery

Pravdoliub Ivanov

Pain to Wear, 2023-2025

linen shirt, embroidery, metal framework,
reinforcing iron, wire

115 x 70 x 60 cMm - metal framework sizes




SARIEVA / gallery

The project began with a photograph of an injured civilian wearing a bloodstained shirt that
| saw online. Through my involvement in charity initiatives for refugees, | connected with
three Ukrainian women based in Plovdiv who agreed to take part in its making. Over time,
one of them returned to Ukraine, and part of the shirt had to go there, so it was divided and
embroidered simultaneously in Bulgaria and Ukraine. The patterns used are drawn from
Ukrainian embroidery, reminiscent of traditional embroidery across much of Eastern
Europe. The metal structure is treated with cold gun bluing and GOI-54 gun lubricant.

— Pravdoliub lvanov






Pravdoliub Ivanov
Photography — AP (Bucha), 2025-2026
drawing of 20 separate parts
Chinese Ink on cotton paper
270 x 480 cm

AP Photo Vadim Ghirda

N
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The drawing, composed of 20 segments, is an attempt to enlarge a photograph by Vadim Ghirda of the
Associated Press, documenting the exhumations of civilians in Bucha and Irpin, discovered after the towns were
liberated from temporary occupation by Russian forces. For me, the hands bound behind the back are a symbol

of this tragedy - in which many of the bodies were found in this way - as well as of the helplessness felt by every
person in the face of the atrocities of war.

— Pravdoliub Ivanov
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Pravdoliub Ivanov
Domestic Patterns, 2011
Photo diptych, ink jet print on Hahnemuehle Photo Rag® 308 mounted on aluminum
2x120 x 90 cm
Edition 5 / Edition Number 5 - Private collection Bulgaria, Available: 2,3,4 (Ed. Number 2/5 - in Poland)
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The work is based on two of my photographs taken during my stay in Sarajevo, in connection with an exhibition
in one of the largest nuclear bunkers in Europe, built during the time of Tito. The facility currently functions in two
parts—as a military unit and as a space for an art collection and exhibitions.

Traces of the Siege of Sarajevo were still visible on the buildings, a full twenty years after the Yugoslav wars.

— Pravdoliub lvanov
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Pravdoliub lvanov
Endless Column, 2026
Plastic figurines, concrete, rebar, wire
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The sculptural object likely employs the most banal visual metaphor of war: plastic toy soldiers. Indeed, the
banalization of war is the theme of this work. Beyond the direct reference to the title of Brancusi's well known
monument, the title | chose also points to the concrete column, at the heart of which this paradoxical strand of

overturned plastic soldiers is embedded as part of the structure, as well as to the columns through which armies
advance.

— Pravdoliub Ivanov
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Pravdoliub Ivanov

... On my own, 2025-2025

Photography, light-box, metal box

Text on body armor: "God, if | die young, let me into heaven,
because I've already been to hell... on my own.”
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Text on body armor: ‘God, if | die young, let me into heaven, because ['ve already
been to hell... on my own.”

The photograph of an inscription on the body armor of a Ukrainian soldier with the call
sign “Skazhenyi” was given to me by the Phoenix 4.0.5. foundation, Ukraine.

The body armor was burned in combat, but the soldier is alive.

The metal box has been treated with cold gun bluing and GOI-54 gun lubricant.

— Pravdoliub lvanov






Pravdoliub Ivanov
Natural Fear, 2014-2016
HD, sound, 2'30”, Edition 5 + 2 AP

link: https://vimeo.com/189483671
password: Naturalfear
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https://vimeo.com/189483671
https://vimeo.com/189483671
https://vimeo.com/189483671
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The video uses found footage from a 2014 military information website. The camera, mounted
on a helmet or body, trails someone concealing themselves in the undergrowth while gunfire
erupts nearby. Yet, the visuals are close-ups of grass, different plants, and shrubs. The
shifting focus among the plants creates a scene reminiscent of a National Geographic film.
My only edits were removing curses and brief soldier conversations to avoid identitying

geographic or linguistic origins of the conflict, while leaving the breathing of the hiding
person. The result is a film filled only with nature, fear, and gunshots.
— Pravdoliub lvanov
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Bodies at War, 2022-2026
series of 119 drawings
mixed media on paper

25 x 35 cm
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A series of drawings made with various materials, which | began in 2022, shortly after the
start of Russia’s full-scale war against Ukraine, and which | continue to produce to this day.
| started them as therapy - as a spontaneous reaction to a sense of helplessness - drawing
iIn order to “erase” from my mind what | had seen in the media during the day. In these
works, elements of the interface of social networks and communication channels are often
present - evidence of a well-documented horror observed from a safe distance, multiplied
millions of times. | chose to consistently use the same horizontal format - 25 x 35 cm.

— Pravdoliub lvanov



Exhibition view, Pravdoliub Ivanov, solo show, Ornaments of Pain, 26 March - 21 April 2026, Cube Gallery - Toplocentrala, Sofia, Bulgaria
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Exhibition view, Pravdoliub Ivanov, solo show, Ornaments of Pain, 26 March - 21 April 2026, Cube Gallery - Toplocentrala, Sofia, Bulgaria



SARIEVA / gallery

Pravdoliub Ivanov, was born in Plovdiv, Bulgaria. He lives and works in Sofia. He graduated from the National
Academy of Arts and earned a Doctor of Arts in 2015. In 1995, he became a founding member of the Institute of
Contemporary Art — Sofia.

He has participated in major international biennials including the 4th Istanbul Biennial (1995), Manifesta 3 (Ljubljana,
2000) and 14 (Pristina, 2022), the 14th Sydney Biennial (2004), the 4th Berlin Biennial (2006), and Bulgaria’s official
participation at the 52nd Venice Biennial (2007).

His work has been exhibited in key international shows, including Heaven and Hell: From Magic Carpets to Drones
(Villa Empain, Brussels, 2015), The Travellers (Zacheta National Gallery, Warsaw, 2016), The Restless Earth (Triennale
di Milano, 2017), and Double Up (Neues Museum, Nuremberg, 2022).

lvanov’s works are included in public collections such as Centre Pompidou (Paris), Villa Empain — Boghossian
Foundation (Brussels), Neues Museum — Block Collection (Nuremberg), ARTER Museum (Istanbul), and the National
Art Gallery (Sofia).

> More about the artist



https://sarieva.org/artists/pravdoliub-ivanov/bio
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SARIEVA / gallery

Sarieva / Gallery, Bulgaria

HQ: 36-40, Otets Paisiy St., Plovdiv 4000

Br.: DOT Sofia, 46 Bratya Miladinovi St., 1303 Sofia
+359888520375

Www. sarieva.org / Facebook / Instagram / YouTube
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https://www.facebook.com/sarieva.gallery
https://www.instagram.com/sarieva.gallery/
https://www.youtube.com/user/SARIEVGALLERY

