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OTtkpueare: 19 man 2017

18:00 - oTkpuBaHe B ranepusi SARIEV Contemporary B npycbCTBMETO Ha XyO0XHMKA
18:50 - newexoneH Typ — 9 MUH.

19:00 - OTKpUBaHe Ha BTOpaTa YacT Ha usnoxbata B LbpkeaTta “CeTu Mocud”, Mnosaus
20:00 - oTtkpmBaHe Ha FLUCA — austrian cultural container (npeg SARIEV Contemporary)

SARIEV Contemporary nma ygoBONnCTBMETO Aa npeactaBy camocTosiTenHaTa uanoxba “Bbpsa npes
nabupuHT, KOMTO e npaeBa nuHus” Ha CtedaH Hukonaes. Manoxbata we 6bae npeacrtaBeHa B ABe
npoctpaHctBa B [nosamB — Genmsa ky6 Ha SARIEV Contemporary Ha yn. “Oteu Mancuin” 40 un
KaTonuyeckarta ubpkBa oT 19 Bek “Cs. I7Iocmq)"1. ToBa we 6bae nbpeaTta uanoxba B Uctopusita Ha
xpama “Cs. Mocud”, KosTo Lie NoCTaBu U Ha4anoTo Ha KynTypHOTO CbTPYAHWYecTBO Mexay SARIEV
Contemporary n Coduncko-nnosameckata enapxuss Ha Katonumyeckata ubpkBa. ABTopbT CTedaH
Hukonaes e NpucbCcTBa Ha OTKPMBAHETO U LI HanpaBu aBTOPCKM Typ B nanoxbaTta.

Kypamopckusim mekcm kbm u3noxbama e Ha uskycmeogeda CeemnaHa Kyromdxuesa.

“To all appearences, the artist acts like a mediumistic being, who from the labyrinth beyond time and
space, seeks his way out to a clearing.” - Marcel Duchamp, The Creative Act, 19572

Han-cTpawHuaT u rubeneH ot Bcuukn nabupmHTtu, cnopen bopxec, e To3n, B KOWTO He ce nyTall no
KOpuaopu, Npoxoau WM TyHenu, a BbpPBUW MO edHa edVMHCTBeHa npeumsHa npaea nuHus. CTedaH
HukonaeB e noen no TakbB HeobuMyaHO OpamaTvyeH 3a Hero MapLipyT, HO Mpe3 USarnoTo Bpeme
norneasT My € BTOpayeH B Orfie4anoto 3a 06paTHO BuxaaHe, B KOETO BXAA U Marnko oT cebe cu, u ot
BCUYKO OTMWMHANO Hasag — CbOWTUS, NpoM3BEAEHMs, CMOMEHW, CbHULLA, MeyvTW. JlnHusTa My Ha
OBWXKEHWE e TOYHO TOJSIKOBa NpaBa U OUPEKTHA, KONKOTO ca acouuMaTUBHUTE BPb3KU MEXAY MpamMopa v
CKynnTypaTta, kapTuHaTa U pamkaTa, penpoaykumsita u opurmHana, NpoCTPaHCTBOTO M (PYHKUUSTA Ha
o6ekTa. MNMapagokcute u KrnonkuTe Ha nNabvpuHTa ce NOsIBABAT C BCSKO OTMECTBaHe Ha norrefa Hanpeg,
KbM npeanonaraemunsi My U3xop unv Hasag KbM BeYe U3BbPBEHUS MbT.

MbTyBAHETO MY MHOIO MpuUnuya Ha peTpocnekuusi ¢ paboTu oT nocnegHuTe noyTn 15 roguHn u gopu Ha
BrnbbeH camoaHanus, B KOMTO aBTOPbT CMCTEMATUYHO MoApexaa onuTa cu B nepuoau, OsSnoBe U
npoueHTU. M ako [iowaH TBbpau, Ye apTUCTLT e HenogaT/IMB Ha TakbB aHanus, 3awoTto paboTaTta My e
nnog Ha uucta uHtymumsi, CtecbaH HukonaeB npaBu TOYHO OOPATHOTO, KaTO Hacuya LOPU Hal-
WHTYUTUBHUTE CU W MNOACH3HATENHU MPEXMBSIBAHUS B MNPOUEHTHW Auarpamu. [poTuBopeyneTo,
crioBecHaTa urpa, uutata M MOCTOSIHHOTO CBeEpsiBAHE C MUHAroOTO He Ca Heno3HaTu 3a W3KyCTBOTO
CpeacTBa, HO TyK ca MO-CKOpPO YacT OT HaBuraumsita. Ako “6allarta Ha pean-menga” otHema yHKUMATa
Ha npegmeTa — cTovika 3a Oytunku, HukonaeB My s Bpblla kato AewcreBawl kaHaenabbp. B
camMonpoTUBOpeYne TON MHOTOKpaTHO Npeobpblua KOHUEenuMmMTe cn oT obpas kbM OOEKT, KbM TEKCT U
OTHOBO B 06pas, npeBbpTa rM o6paTHo. Hasaz cBeTu M HAANUCHT C MUCTUYHOTO NPO3PEHUE 3a MbHTH MYy

1 Kamonuyeckama ubpkea “Cs.Mocugp” e eduH om manko nozHamume xpamose & [1nogdus. Toii e cebp3aH ¢
desuyeckusi kamonudecku konex “Ce.Mocugp”, cw3dadeH om cecmpume UocughuHKu, eOHU om Hal-eudHuUme
npedcmasumernku Ha (hpeHCKOmMO KamoJsiu4ecko MucuoHepcmeo rnpe3 19 sek. Konexwvm e cb3dadeH npe3 1899
200uHa u npe3 chujama 20duHa e oceemena U ubpkeama “Ce.Mocuqp”. Ta e usdueHama no udes u cboelicmeue Ha
Codgputicko-nnosdusckusi enuckorn Pobepmo MeHuHu u 3a HeliHomo u3epaxdaHe nodrnomaza U ascmpoyH2apCKusi
umnepamop ®pary Wocug |. [Jo 1948 200uHa, kozamo capadama Ha Konexa e HauuoHanu3upaHa, 8 Heao ce
8b3rnumasam [10KO/IeHUsi Momudema 8 eOuH eesporielicku obpa3osamersnieH moden u OGobpodemenume Ha
penuzusima. LUbpkeama e nod ynpaeneHuemo Ha Cogpulicko-rnnogdusckama enapxusi Ha Kamonuvyeckama ybpkea.

2 “Bbe gcuyku nposisu apmucmbm delicmea Kamo MeduyMucmu4YHO CbLUEecma0, KOoemo mbpCu 805 U3X00 om
nabupuHm omebd epemMemo u npocmpaHcmeomo.” — Mapcen [owaH, Teopyeckusm akm, 1957
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npe3 nabupuHta. B KOHTpacT M MpoOTMBOpEYMEe C HeroBaTa HEerpekroHHa JIMHeapHOCT € MOCTaBwusl
LSINOTO XeAOHUCTUYHO 06MMe Ha NyKc, paskoLl U padocT, TUMUYHO 3a U3KYCTBOTO MY.

Come to Where the Flavor is (2004) moxe ga v3rnexga KaTto Kpal Ha MbTyBaHETO, HO BCBLLUHOCT €
HEeroBoTO Hayarno M e4HO OT MbPBUTE MPOM3BEOEHUS OT usna cepus “06BUTM B TIOTHOHEB OUM”, KOUTO
CrtedaH Hukonaes npaBu. Kytusita ¢ nykcosHa Mapka uurapu, MOHyMEHTanuM3nupaHa u npesbpHaTa B
Hagrpobuve, e egHa OT HaW-U3BECTHUTE NepCcoHanHu ynotpebun Ha pean-meng ctparterusaTa, NpUnoXxeHu
OT XyAOXHUKa.

After me (2017) (paboTHO 3arnaBue) e pennvka Ha paboTa OT CbLUMsA NEepUoa M OT CbllaTa THTIOHEBa
TemMa B M3KycTBOTO Ha HukonaeB. Ho cera Tol pucyBa 3a MbpBM NMbT OT AeceTurneTne, npecb3naBanku
noctepa Poster Posterity ot 2003 B xuBonuc. CTaTycbT Ha NPOM3BEAEHMETO € TpaHCOPMUpPaH, MbPBO
no obpaTHus NbT OT pPenpoaykuusi KbM OpPWUIrMHar, KOWTO BCBLLIHOCT € [0-CKOPO >KMBOMUCHA
penpoayKuusi Ha OPUTMHANHKS NPUHT, a cnej ToBa U OT KAapTUHA KbM CKYNNTypeH 0BekT, cTaHan Takba
eOVHCTBEHO BnarofapeHue Ha NporopeHaTta KapTMHHa paMka OT MECUHT.

Cobuwo TonkoBa napagokcaneH e u HagnucbT “l walk a labyrinth which is a straight line”, ©yksanHo
mMaTtepuanuavpan u onpeaMeTvn HasBaHWeTo Ha uanoxbarta B 3naTo M B 3aManBallUTe KPUBOMULM Ha
HeoHa. M3siBneHMeTo e paspacTHaTo OO0 CTaTU4eH U B3uWckaTeneH OBGEeKT mak B MpOTMBOpEYne CbC
COBCTBEHOTO CU CbAbPXaHWe, C MUMONIETHOCTTA Ha AYMUTE W ABUXEHNETO.

Hai-poMaHTUYHMAT OT BCUYKM OOEKTM, PpasnofioXeHW Mo npaBaTta, € MpeaeriHo reoMeTPUYHUAT
Dreamworks (2017) — QHEBHUK Ha CbHULLATa, 6GE€3CBHMETO, BUOAEHUSATA, MEYTUTE U Ha KOoLlMapuTe.
Ovarpamata npeactaBsi onpedeneHo CbOTHOLIEHWE Mexay BpemeTo, npekapaHo B NoAo6HM
NpexuBsBaHUsi, HO KOJIKOTO € fWYyHa, TONKoBa T € crnogeneHa OT BCekM 3a cobcTBeHaTa My
eMoLMoHanHa u xuTencka paBHocMmeTka. Mnu BykBanHO m GpyTanHO KOHCyMMpaHa — OT LUOKOMaf.
Nightmares (2017) e TbMHaTa NONOBMHA Ha TOBa NPOM3BEAEHUE N Hal-NormyHaTa obpaTHa Bpb3ka KbM
Ha4yarnoTo, kbAeTo e BKycbT... (Come Where the Flavor is)

Ako NpyMeM OHa3u cTapa MaTeMaTuyecka Te3a, Ye BCsika NpaBa NMHWS € BCbLUHOCT Abra oT 6e3kpaiiHa
OKPBXKHOCT, TO MbTAT Npe3 To3n NabupuHT HaBAPHO HaAWCTUHA BOAM KbM HayanoTo my. B nanoxbata
obave Tasu 3aragka € OTBOPEHA, a Ha4yarnoTo W KpasiT ca pasferieHn B [Be NPOCTPaHCTBa Ha HAKOIKO
Kpayku egHo ot gpyro — ranepus SARIEV Contemporary n noytn HenosHaTaTta Aopu 3a MroBAUBYAHM
kaTonmyecka LUbpkea “Cetu Mocud” B MnoBams, B KOSTO ranepusta npeactaBs Manox6a 3a mbpeu
nbT. TyK 3anoyBa nnm 3aeBbpLuBa (Mo M36op) MbTyBaHETO Npe3 nabvpuHTa C NO3HAT KrepuKarneH XecrT,
[obun npotTuBopeynea NbPHOPMaTUBHOCT.

ToBa e moxe 6u Han-nuTepaTtypHaTta uanoxba Ha CtedaH Hukonaes, 6e3kpaliiHO yncTa kato opma,
HO MpenbriHEHa C TEKCT, CUMMBOMM U pedepeHuMn - oT GopxecoBuTe Lape, AeOeKTUBU U Tepow,
rpbuknTe unocodun, MUTUYHUTE KeHTaBpu, Anuca, cpeqHOBEKOBHUTE MUCTepunm Ha Ymbepto Eko,
KadpkmaHckaTta obcecusi OT TOMYETO, KOETO Ce TbpKans Hanpen Hasag B KUMTaWckus nabupuHT go
dporgoBuTe cbHOBHMUM, HOHr n bubnusarta. Cpeg Bcu4yko ToBa OT TpaauMUMOHEH obpa3 Ha rmnben,
OMacHOCT, HECUTYPHOCT U Kromnka, NnabupuMHTBLT ce NpeBpblia B Hali-BEPEH apXeTun Ha WU3KyCTBOTO
130610 1 curypHo ybexuiue 3a apTucTa.

CmedgpaH Hukonaee e podeH 8 Cogpusi npe3 1970 2oduHa, 3asbpuwiea XydoxecmeeHama auMHa3usi 8 POOHUS Cu
2pad (1983-1988), [lMapuxkama akademusi 3a ussuwHU u3dkycmea (1988-1994) u YuHuyecmbpckama wkona o
uskycmea (1992), AHenus. Viman e MHOXecmeo camocmosimesiHu usnoxbu, cped koumo: Bronze, sweat and tears,
Michel Rein, Bptokcen (2016), Business, Model, Sculpture, SARIEV Contemporary, nosdue (2015); If Things Are
Not As You Wish, Wish Them As They Are, Galerie Michel Rein, Paris (2013); Holy Spirit Rain Down, 8 yeHmbpa 3a
cb8peMeHHO u3sKycmeo Les Eglises, Chelles, ®paHyusa (2010). Hezoeu meopbu ca yyacmeanu u 8 MHO206pOUHU
KonekmueHu u3noxéu ewe ®paHyusi, beneus, bvneapusi u dp. lNpe3 2007 2. Hukonaee npedcmaessi bbrzapus Ha
BeHeyuaHckomo bueHane (3aedHo ¢ MeaH Mydoe u [Ipasdomob UeaHos). Cbwama 200uHa y4acmea U 8
JluoHckomo bueHane, a npe3 2004 — e bueHanemama & [yaHz0xy, Kopes u LlemuHbe, YepHa [opa. Hezosu
pabomu ca nokaseaHu 8 apm usnoxeHusima ArtBasel, FIAC, The Armory Show, ARCO. 3a yyacmuemo cu 8 4-
momo buenane e LlemuHbe Hukonaee nony4asa Haepadama 3a uskycmeo Ha KOHECKO. SARIEV Contemporary e
peanu3supana 0g8e camocmosimesniHu u3noxoéu Ha xydoxHuka 8 [1nosdus u 2o e npedcmassina Ha Mex0yHapooHuUme
gopymu Art Cologne 2016, Art International 2015, Vienna Fair 2014 u 2012.

ManoxbaTa we 6bae oTBOpeHa 3a noceLleHve:

anepusa SARIEV Contemporary — yn. “Otey NMaucuii’40, MNMnosame

BCceku aenHunyeH geH ot 10 go 18:30 vaca, cvboTa 1 Hegens ¢ npegBapuTENHO 3anuTBaHe
Lipkea “CeeTn Mocud” — yn. yn. O-p . M. OQumutpos 116

BCEKU BTOPHWK, YeTBBbPTBK M cbboTa oT 11 go 19 vaca
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